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Kristyn Scorsone:
Today is June 24, 2024. My name is Kristyn Scorsone, and I'm interviewing Alex Riddick over Zoom for the Queer Newark Oral History Project. Thank you again for doing this, for sharing your story and taking the time. It's really awesome to talk to you, and so the very first question we always ask is just a simple one. When and where were you born? 
Alex Riddick:
I was born in Newark, New Jersey. I grew up in Oran Square. It’s a Black community, African American community, that was in Weequahic Park. The barracks were made for the soldiers. And—World War II, Korea—most of the men and women who were involved with the war and their loved ones and friends [lived there]. We got our first apartment there in Oran Square. My father and mother. The apartments were lifted up so when the water from the Weequahic Park Lake would ride up, we were elevated. So they were like barracks. That's what I want to say. They were empty barracks that were made into affordable apartments for a community that was basically African American. 
And the white section was also in Weequahic Park, but it was in another location. All the people in that community, Oran Square, took care of each other. The families would take the kids to kindergarten. Kindergarten was in the park in another location. They would take us in their cars, and we'd go to kindergarten. And in the summer times, all the kids knew one another. The mothers would hang their clothes outside on their own lines. So everyone had this sort of community. Oran Square/African American Village, as we put it. It was where I grew up. And then, after those places were demolished, and we were told that the African American community at Oran Square, we can't—you know, that wasn't working. We immediately knew that Kretchmer Projects were being built. That's Dayton Street. 

Kristyn Scorsone 
Ok. 

Alex Riddick:
So they call it Kretchmer off of Frelinghuysen Avenue. Once we got wind of that, I must've been about maybe 11 or 12, and um, my parents, and my sister, and I, we moved to Dayton Street, so we went to 382 Dayton. And there was a vast amount of people of all backgrounds in the early stages of Dayton Street. You had Hispanics. You had whites, Italians. You had people who were Polish. All those people were on my floor, and they were all friends of mine. I grew up with these kids. Frankie Valli's friends were down the hall. He used to come up and visit his friends. Mary Scharpnick lived next door to me, she had two sons. The Julianos lived across the hall. They had a bunch of kids. They were Italian, very friendly, always welcomed me in. So we all lived in Dayton Street when it was really up and going, and really nice. Hispanic people lived there. Elderly people lived there who were married for years. And when it went into the decline with the drugs, as time went on, that infiltrated it. But I did go to Dayton Street School. I had five gay friends, Charles Scott, Ronnie Moore, Stanley Kidd, Tommy Bacon, Mars Humanski, and Andrew Woolridge.
Kristyn Scorsone:
This was by the high school? 

Alex Riddick:
They were all gay men. This was grammar school. 

Kristyn Scorsone:
Grammar school, wow!
Alex Riddick:
We were all gay. 

Kristyn Scorsone:
So you knew at a young age? 

Alex Riddick:
Oh, yes. Yes, yes, yes, at a young age. My dad probably knew it, too. He passed when I was 17, but I think he was okay with it. My mom was not. It took years for her to get with that. That's a long story, but that's okay. She did come around. She did. I have to put props. I have to say she did, but it was not always good. It's not a good ride. But I think that in the long run, now that I've been with Edwin for 20, 22, 23 years now, more than that, she's taken on him like a son. She's passed on now. She died. She took him on like a son. But earlier, I think they all knew. My mother and my father knew about Charles, and the rest of us as this little group, this little nucleus group that was in the projects when we were kids, 16 and 17. Of course, we had our own friends that lived in other projects that were gay. 
I think there was a wonderful community that we were exploring going to Waverly Park Presbyterian Church, being gay guys, singing in the choir, and the pastor knowing that we were gay, him and his wife. And they were young. They were in their 20s. We were only 14, 15 years old, and we knew that we were, you know, we were different. We weren't allowed to really, I mean, explore it as much as we are, you know, as the 50s and 60s came along. But I think back then, I think we knew what we were doing. 
And in a couple of occasions, I got in trouble with my mom about being myself. Some days she didn't want me going out at night, hanging around with older people that were in the life. She thought that was a bad influence on me, and it was not. In fact, they were like teachers, you know, gay girls and guys that were older than us. And our parents, Charles’s parents, didn't like it. Mrs. Kidd and them didn't like it, but we survived. 
As soon as my dad had passed, my mother couldn't take it anymore. That in itself—and that she had a daughter, my sister—it just wasn't working with the drugs coming on. So she decided to take these three kids, my younger brother, too. She had a baby, we had a brother, my baby brother, and moved to Willowdale Avenue in Montclair in a nice little house there upstairs. It was more like an apartment. 
Kristyn Scorsone:
What date was that? 

Alex Riddick:
What date was that? Around 60, 55. In 64, dad died, 65, 66. 

Kristyn Scorsone:
Oh, so drugs were already becoming a problem then in Newark? 

Alex Riddick:
Yeah. They were becoming a problem there. I don't know if I'm allowed to say anything about that, but I think most of the projects are gone. Yeah. Most of them. I believe there's still maybe two or three of them because when my brother came up here a couple of years back, I asked him to take me there. When we were driving past there, I did see a couple of them up there, but most of it is all demolished. 

But I'll tell you something, I had some great times there. Dayton Street School, oh my God, I loved that school. I always loved the library. My father would be so upset that I wouldn't come home because I was always in the library. That was like my second home. And they had little stage shows. And they had performances where we'd sing "Oklahoma," "West Side Story," all those shows that they had for the kids at Dayton Street School. Unfortunately, one of them I missed because my dad got there too late. But I still was in a lot of different things with the shows there at Dayton Street. And it was a good time.
I never got into any trouble. That was good. [Laughter] I never got into any trouble. It's the fact that when I was just being myself, the gay thing, and the drugs took over, and she being a widow. And she's a young person. My mother never remarried. She never got over my father. She had dips and dabs with various different relationships, but she never remarried. I don't think she ever really—as I look back on it in retrospect—she probably never got over my father. It was hard for her. She got a young daughter, who's still in love with her father. She has me. Who's not rebellious enough, but just, you know, a teenager, getting out of Arts High school, and a young child, so it was rough. She had mood swings that were unbelievable. I'm okay with it. God bless her, she made it to 90—Edwin, how old now? 
Edwin:
Ninety-three. 

Alex Riddick:
Ninety-three she made it. God bless her. 
Kristyn Scorsone:
Yea. 

Alex Riddick:

Any other person would've fell. 

Kristyn Scorsone:
Yeah. It's tough to be a single mom any decade, but especially then. 

Alex Riddick:
Yeah, African American woman—

Kristyn Scorsone:
Mhmm. 

Alex Riddick:
—with two kids! But her story's no different than anybody else's, but I just want to say that, for the record, she did do a great job with all three of us. She did the best she could. And I don't think she thought she got enough praise, but I tried as much as I could. And Edwin did. We all did. And the last 21 years of her living at Walnut Street, she found some peace. Well at least she found some peace to be herself. She didn't have to worry about a bunch of kids and stuff like that and I think she did pretty well. 
Kristyn Scorsone:
Awesome. When you were, you said the first place you lived—how do you say it, or how do you spell it? Does it start with an O? 

Alex Riddick:
It's O-R-A-N, Oran Square. Yeah. I looked it up, and it's in the library, New Jersey Historical Society. They do have a listing of the place. 
Kristyn Scorsone:
Oh, cool. 

Alex Riddick:
Yeah, years back. Yeah, it's listed. It was unbelievable. 

Kristyn Scorsone:
So you have these five friends, and you all understand that you're gay. How did you talk about it? Or how did you come to understand that about yourself and then be able to share that, to know that about your friends? 

Alex Riddick:
It's unbelievable because as you know in grammar school, if they know something like that, you can get your butt kicked! [Laughter] Especially if you're in an urban school setting with maybe some whites going there, not all. Although, Dayton Street was surrounded in a white enclave. The neighborhood around it was white and you couldn't always get in. You couldn't always go down those streets. You had to be careful about going down certain sections in around that area. I don't know how it is now, but back then, they had beautiful homes out on the side on Dayton Street off where the school was. The school is closed now. Gone. But we kind of connected because when we were living in Dayton—see, I knew Charles, and I knew Stanley from Oran Square, and Tommy Bacon—we knew each other then. So when we got to Dayton Street there are certain, I always call it vibes. It's a feeling that you get when you're with kids your own [age], and you start talking about television stars, and they're males. You know Ben Casey and Ben Gazzara. And you got all these guys, Richard—what's his name? Richard Chamberlain. We used to talk about all these TV stars, and we used to say how much we admire them. And it was just, the aesthetics were there. We just kind of knew that we were. 
There's a little story [about] a younger white guy that lived there, and we were all African American. And he was in our little group too, but he didn't remain long. What happened with him is that he—if you know anything about Dayton Street, the railroad tracks/railroad station is not too far away…
Kristyn Scorsone:
Penn Station, Newark Penn? 

Alex Riddick:
No, no. It’s more like a garage. A place where all the trains come in. 
Kristyn Scorsone:
Oh ok.  

Alex Riddick:
You know the trains come in to export/import [goods] all over Newark. What’s that?  

Edwin: 
[Unintelligible]

Alex Riddick: 
Shunting Yards, yes. And he passed. He got caught up in one of the trains, and he passed away. Well, we were all brokenhearted about it. And do you know what we did? All four of us went to the funeral. 
Kristyn Scorsone:
Aww. 

Alex Riddick: 
All four. Us four black guys went there and when we walked in there, you could've stopped the clock. I'm realizing that they, his parents, did not know. 
Kristyn Scorsone:
Mhmm. 

Alex Riddick: 
We walked in there and I guess they said, "I didn't know he knew them." 
Kristyn Scorsone:
Right. 

Alex Riddick: 
And that's always been a memory. That's a memory I have never forgotten. How we just mourned him and said, "Well, he's with us. We're kids." 
It's not that I didn't hang out with other kids, but [we were a] nucleus. At night, we'd go out, sit on the bench. We could look up and see our apartments. If our mothers and fathers knew where we were! We were downstairs on the benches at night. Because there was nothing we had to do. At 11:00pm that's the curfew. They called us up downstairs, and we came up. But we were downstairs, and they could keep an eye on us. And there were other kids there in that neighborhood too. So when he passed, we decided that we were going to go to the wake. 

Kristyn Scorsone: 
Yeah. 

Alex Riddick:  
And that was very pivotal to us. You know to me. Through the years, I had mentioned it to Charles. He's passed. He died from AIDS, which I had helped him through the transition with that. That's another story. My mother propelled me to, when we were living in Montclair, when I told you I was living with her. She said, "You need to take care of Charles," because he was living on Nun Street in Newark, New Jersey. He was another person that was very, very helpful. In fact, it's him that got me to meet Albert because we were going to a bar on Branford Place, and of course, we really wasn't supposed to be going there because we were kids, but we went. And Charles was going there, and I was going with Charles. Stanley and us, we would all sit up in that bar, and we would have all the most wonderful, wonderful [time]. Music was great. The atmosphere was dynamic. It was right off of Branford. 
Kristyn Scorsone:
Was it a gay bar or a—[cross talk]
Alex Riddick:
A gay bar, yeah. Right across the street from Branford Theater. 

Kristyn Scorsone:
Do you remember the name of it? 

Alex Riddick:
I'm not sure the name of it, but there's a soul food restaurant there now. I was trying to dig it up. 

Kristyn Scorsone:
Was it—[crosstalk]
Alex Riddick:
Hmm? 

Kristyn Scorsone:
Could it have been Sam and Ann's? 

Alex Riddick:
I'm not sure. 

Kristyn Scorsone:
Bickford's Cafeteria? 

Alex Riddick:
It'll hit me. I'm just going to do some research on what that bar's name was. 

Kristyn Scorsone:
Yeah, if you think of it, let me know. No worries if not. 

Alex Riddick:
I will. But that's how I met Albert. 

Kristyn Scorsone:
That's really cool. And when you said with the funeral, too, you said that really stood out to you. How did they treat you? Like were you allowed to stay, or did they make you leave? 

Alex Riddick:
Oh, we stayed. We stayed. We just got a lot of not wanted feelings, but we stayed because you know, Charles, and Stanley, and them were a lot more, how could I put it? They were sort of like, you couldn't tell them they couldn't do whatever they wanted to do. They were just proud. They were what you call brazen, and they were determined that we weren't going to just be run out of that funeral parlor. Where I was like, "Oh, my God. Oh, my God. They don't want us here." 
Kristyn Scorsone: 
[Laughter]

Alex Riddick:
[Laughter] I was like, "Oh, I don't think we should—I don't think we're wanted here," and they was, "Huh-uh. No. Honey, we're stayin'." And we stayed [Laughter] and then we walked home. We were so proud that we did it. We walked all the way from that funeral parlor, which is near the, you know the apartments off of Towers, the Towers that are in Newark? 

Kristyn Scorsone:
Uh-huh. 

Alex Riddick:
When I mention them, you're going to know where they are. 

Kristyn Scorsone:
Colonnades? 

Alex Riddick:
Huh? 

Kristyn Scorsone:
Colonnades, is that it? 

Alex Riddick:
Colonnades! That's it, the Colonnades! 
Kristyn Scorsone:
That's a far walk. Yeah, that's a really far walk. 

Alex Riddick:
Yeah, we walked all the way from the Colonnades to Dayton Street. 

Kristyn Scorsone:
Oh, my gosh! 

Alex Riddick:
We were proud. We were just so happy to do that. We walked all the way. We went there, and we said, "At least we honored him," 
Kristyn Scorsone:
Yeah. 

Alex Riddick: 
Because you know what? I don't think we really had the concept as kids to know that. I don't think I've ever [known]—until my father passed—that when somebody dies, what do you do? You know, as kids we didn't know what to do. I mean, I've seen funerals, but maybe I didn't go to them until my dad died and then that was something.

Kristyn Scorsone:
Right.

Alex Riddick: 
But I mean, that was like, we need to give this guy some support. He was out there laughing with us. He was out there joking with us, you know and stealing a cigarette, you know, smoking a cigarette—

Kristyn Scorsone: 
[Laughter] 

Alex Riddick: 
—or whatever it is.  You know, we needed to do that, and I think that was a great thing. 

Kristyn Scorsone:
That's really sweet. And you also said, I have another follow-up question. You said you had to be careful where you walked in certain white neighborhoods. I know there used to be white vigilante gangs. I don't know if that was then, as well?
Alex Riddick:
Oh, no no. 

Kristyn Scorsone:
Was it just more like people would call the cops on you, think you're like an intruder kind of thing? 

Alex Riddick:
Well I think that Dayton Street School was so multiracial and it was so big, that I don't think they [did]. It was like this little path. Like a little gate. And you could cut through there, and you could walk down a lot of nice, suburban houses as opposed to the projects. So I knew they knew where that was. They knew that, so you just had to be careful about not lingering around, so I'll put it that way, not lingering. If you were going to do that little cut short through that little gate down past their houses, you could go, but just don't linger. 

Kristyn Scorsone:
Ok. 

Alex Riddick:
But I'll tell you something'. I enjoyed going down there. I didn't mind going down Dayton Street, which was all houses too. And it went down. Dayton Street until you get to the projects.  I didn't mind doing that because we all did that. But occasionally, I don't know. I had a mindset that said, "You know, I like to walk down something that's kind of nice. That's different from the projects,". 

Kristyn Scorsone:
Right, right.  

Alex Riddick:
So I did. I didn't have any problems. I can't remember anybody beating me up or nothing like that. [unintelligible 00:22:37]. That didn't come until later. That's later that we were actually confronted with that situation. 
Kristyn Scorsone:
Was the bar on Branford Place the first gay bar you went to ever? 
Alex Riddick:
Oh, I wrote them down. I got them down here. I have Murphy's. 

Kristyn Scorsone:
Okay. 

Alex Riddick:
That was Murphy's Tavern. I have Father Divine's at the Divine Riviera Hotel and Bar?  Do you remember that? Have you ever heard of that? Okay. Father Divine had a lot of followers and he owned a hotel and bar, I believe on Central Avenue. And downstairs from the hotel was a gay bar. And everyone went there, girls and guys. Everybody. Everyone would attend and that was a real rocking bar.  But he didn't have anything to do with it. But there was the bar, and there was the hotel. And the hotel was beautifully made because the sisters, all the sisters that followed him, gave him the royal treatment as far as the hotel lobby. I never went upstairs. I don't know what the rooms looked like, but I knew it looked like a palace.
Kristyn Scorsone:
Wow. 

Alex Riddick:
So every once in a while, when the bar was closed, everybody would come out, and we would look up these marble stairs. And you'd look up, and it'd look so beautiful. So beautiful. 

Kristyn Scorsone:
Was Father Divine gay? 

Alex Riddick:
Father Divine was not gay.
Kristyn Scorsone:
Okay. 

Alex Riddick:
I don't think he was, no. But they called it the Divine Riviera Hotel and Bar.

Kristyn Scorsone:
Okay. 

Alex Riddick:
Hotel and Bar, yeah. And then of course, there was Jackson's Lounge. That was a little bit of—you heard of that, Jackson's Lounge? 

Kristyn Scorsone:
Yeah. I don't know a lot about it, but I'm pretty sure somebody's mentioned that before. 

Alex Riddick:
Uh-huh. Yeah, so those were the really interesting places to go. Now that's what I'm talking about us being young kids, the four of us, or the five of us. We were able to get out and, I guess sneak out and go to these places with these older people. And those were the places that we would go to. Now, Charles and all of us went to this bar on Branford Place, but we weren't supposed to be in there. 

Kristyn Scorsone: 
[Laughter]
Alex Riddick:
But nobody chased us out. So that's it. 
Kristyn Scorsone: 
[Laughter]
Alex Riddick:
That's the story behind that one. No one chased us out. And when I met Albert, I guess he was in his early 20s. 

Kristyn Scorsone:
Okay. 

Alex Riddick:
Yeah. And I really kick myself in the teeth about Charles Scott because it's a beautiful history about him. He really needs to be recognized in Newark as an important figure there because he did so much for Essex County College, being a counselor, and at Jersey City State. 

Kristyn Scorsone: 
Wow. 

Alex Riddick:
All the years he put in and getting me to go back to school. To go back to Essex County College when I came back from Denver. I'm always thankful to all the people who helped me a little bit on the steppingstones of things, like Albert, and Charles, and my partner, Edwin, because they've helped me to get through. 
When I came back from Denver, I had no job. I had no place to go, so my mother said, "Well, you can't stay here," so I lived at the Y. She got me into the Y. And immediately at the Y, I got a job. 
Kristyn Scorsone:
Nice. 

Alex Riddick:
I got a job! I was there, just like when we moved from Montclair to here. The minute I moved into the Y, the lady who ran the place asked me, "Could you work the desk?" And I said, "I never did anything like that." She said, "Well, you would do the cash register. You would do the membership for the Y. You give people tours, and you would man the switchboard." I was like Lily Tomlin. 
Kristyn Scorsone: 
[Laughter]
Alex Riddick:
Tell me what number do you need? Yes, I'll get you room 270. 214?  Okay, yes, and then get up and go, "Oh, Okay, you want a golf ball? Okay, 298. Ring the register. Okay. I got to pay the rent. Okay. Yeah, $35." And I would get $35. The phone is ringing. It was unbelievable! 
I found out from a friend, a woman, she's passed, but history repeats itself. I'll tell ya, God knows history repeats itself, because I got into a singing group who were of all elderly people. Well, mature people. I don't like to use elderly. And we went to the YMCA. We were from Montclair. We were all seniors. We all dressed in white, and we would sing for the seniors during the holiday season at the Y. And one of them knew me. She said, "Alex, is that you?" I said, "Yes." I said, "Could you find out how many years I worked and lived here?" She said, "I could tell you right off the bat." She got her little laptop out. She said, "You were here 12 years." 

Kristyn Scorsone:
Wow. 

Alex Riddick:
I said, "Twelve years?" I said, "I was working here 12 years, and going to Montclair State College." “You were working, going to college at Montclair State. First, you were at Essex. Then you went to Montclair State and then you worked here at night, 4:00pm to 11:00pm and you locked up.”

Kristyn Scorsone: 
[Laughter]  
Alex Riddick:
“I locked up!” And I'll tell you something, the most [unintelligible 00:28:56] thing. I am not that great mathematics—

Kristyn Scorsone:
Same. 

Alex Riddick:
—but I used to go in the back there. Oh, Lord.  You, too? I used to take them in the back, and I'll tell you something. I used to go back there and agonize for an hour just to figure up the money so that I wouldn't come short the next morning, and they wouldn't call me downstairs to say, "We're short." I made it for 12 years. 
When I started going to the [summer] camp, I got relieved. I didn't have to work the desk anymore. I just went to camp, and when I came back, they got somebody else to cover, a woman, to stand in at the desk. So every summer, I would, after, say, maybe nine years of working that desk, I started to work and go up at the camp. When summer was over, I was back at the desk again. So it was okay. It was okay, but wow. 
And I'm so glad I have the picture of me working that desk. And you have to be a people person to do that because you got people coming up that want to buy things. They had a closet full of racket balls. Then, there's people that live there, like myself, that pay rent. You got to take care of them. Sometimes they're not so kind. And then you've got a telephone, which is for the residents that live there and for the offices. So you got to be on your game. You can't say, "Montclair YMCA, can I help you?" and they say, "Well, I waited on that phone for 25 minutes. What was going on?" 
Kristyn Scorsone:
Yea. 

Alex Riddick:
It doesn't work that way. You got to be able to answer that phone and get them to the person that they want to speak to. And Mrs. Harris, who hired me, Priscilla Harris, God bless her soul, her daughter is an artist in Arizona. I got in touch with her, found her, and she thanked me for being with her mother. Her mother lived in upper Montclair, divorced. She got me a membership at the Museum of Modern Art, and I would go with her to all the exhibits, and all the things. She was responsible for me to get that job. She just lifted me out of there, and she put me in that position. She was divorced. She lived alone, and she saw something in me. And that was wonderful. I was so honored. When I graduated from Montclair State she gave me a beautiful art book. French impressionist book. She knew I loved Cezanne. I loved Cezanne and all the impressionist artists. She was a real nice person. I knew she might have passed, so I reached out on Facebook and found her daughter, and I said, "Let me take a chance and see if I can just say hi." I said hello to her, and she was very receptive, really receptive, so that was good. 
Kristyn Scorsone:
What did you get a degree in? Was it art? 

Alex Riddick:
In art. Bachelor's in art. I loved it, yeah. 

Kristyn Scorsone:
Going back to the bars that you were talking about that you said were all gay and lesbian. Were they mixed racially, as well, or were they predominantly Black, or predominantly white? 

Alex Riddick:
I think, to my knowledge, I saw it was predominantly black. And they had, you know, how are we to say? I don't like to use that word drag queen. Is that a word that is still used? 

Kristyn Scorsone:
Uh-huh. Yeah. Well, it depends on what you're talking about. 

Alex Riddick:
There were all kinds of people. 

Kristyn Scorsone:
Do you mean drag queen for trans people, or drag queen for the performer? 

Alex Riddick:
Oh, performer and trans people. 
Kristyn Scorsone:
Okay. 

Alex Riddick:
Yes, there was all kinds of people there, and you get to know them. And then, you know it’s like, they know you. They see us little fellas there. They're looking after the babies. 
Kristyn Scorsone: 
[Laughter] 

Alex Riddick:
If I was at their age now, I'd say, "I'm looking after my babies." They were looking after their babies. Yeah, they were. 

Kristyn Scorsone:
Oh, hold on a second. I have something beeping. I just want to shut it off. I'm so sorry. Hold on one second.

Alex Riddick:
Okay. 

[Pause 00:33:54 - 00:34:07]

Kristyn Scorsone:
Sorry about that. 

Alex Riddick:
That's okay. 

Kristyn Scorsone:
So you were saying they looked after you? 

Alex Riddick:
What's that again? 

Kristyn Scorsone:
I'm sorry. You said the trans women were like very, I guess maternal almost, right? 

Alex Riddick:
Maternal, yes. They were very friendly, maternal. There were people there that were businesspeople that were gay. They couldn't come out. They couldn't be themselves anyplace else, so they would be there. And the trans people were there and they were supportive. They saw that we didn't we get into trouble. There was no fights. I could say that all four or five of us never got into any kind of relationship quarrels with men. You know like, "This is my boyfriend," and that kind of stuff like that. We never got into that kind of stuff. We went home together. We'd find a way to get home, we'd get a taxi. We put our money together, and we'd get from Clinton Avenue to Dayton Street. 
Kristyn Scorsone:
Right yeah. 

Alex Riddick: 
We'd have to. Or we would use these two legs here. That's the reason why I can move my legs now, is because I do remember many, many nights we walked home. All four of us walked home laughing, and giggling, and carrying on. We walked home from wherever were. We walked home, talking about that person, and talking about that person, and you know. And thinking about the church we are going to attend so that we can jump up and shout. It was just fun. 
The whole church scene was another gay thing. You got to remember that they called gay guys—young guys—children. The children. We'd go to the gay churches in Newark, and we would be in mostly predominantly gay atmosphere with musicians and singers that sang gospel and were gay. And of course, we knew them. I'm not naming names because I'm not going to. I don't want to get in trouble, but there were people that were pretty prominent that came into Newark as a stopover to New York, and they would start at Christian Temple. Christian Temple was noted for its gay atmosphere. And the children would get up in there and shout. 
Kristyn Scorsone:
Where's the Christian Temple? 

Alex Riddick:
Christian Temple, I believe it was on—I'm going to have to check with that. I don't want to give you a false address, but I believe it might've been on—I'm not sure if it was Central Avenue or Chancellor Avenue. I'll find out for you. But the Christian Temple—I think the framework is still there. You have to climb the little stairs, and it sits on a little hill. It's like a little white church. 

Kristyn Scorsone:
Was the clergy there queer too? Gay or lesbian?
Alex Riddick:
Yeah, I think that there were some people there that were. I know the organists were. A lot of churches in Newark had gay people coming there. There are very few churches that don't have gay people. 

Kristyn Scorsone:
Yeah, yeah. 

Alex Riddick:
They make the thing go. They play the music. They're in the choir. You know, that's it.  And that's another outlet we had. Not just the bars. Sundays we would get together and we'd tell our parents we were going to go to church. My father saw that I had an interest in going to church and he bought me a sport jacket. We were poor. He said, "that boy sure needs a sport jacket," and a God. 

Kristyn Scorsone:
Is that so you could look nice for service? 

Alex Riddick:
Service, yes, and sing with the choir. Because Charles Scott dragged me to the Presbyterian Church and that church, we sort of got that off the ground with. I told you about the husband and wife that were young. They asked us if we'd like to be more involved with the kids in getting like children in Bible classes, children to do some work around the church, people to fix the church up. And there was three ladies there. They were called the house mothers. Mrs. Sparrow, and her sister, and her daughter, Margaret Sparrow. They were instrumental in getting all of us together to do something for the church, Waverly Park Presbyterian Church. It's still there. It's across the street from the park, and it's now—I believe it might be a Caribbean church.
Kristyn Scorsone:
Okay. 

Alex Riddick:
It's still there. It's a Caribbean church. 

Kristyn Scorsone:
You didn't get any negative messaging about homosexuality or anything? 

Alex Riddick:
No. They never did that. No, no, never did that…It's another courageous thing because they were young, and they never said anything that made us feel uncomfortable. So that's why I think Charles, Mrs. Sparrow and her sister, they were always good in getting us to do things. He and his wife always had us over for dinner. We would go over there for dinner, and they got us in the choir. Now, we had like a little stand, and the pulpit was right here, and you could sit seven seats in here. And um, [Laughter] we'd be up there, and they'd open the church doors up, and I think everyone there knew how enthusiastic we were. I mean there's no other way you could put it. I think that's one of the reasons why I know so many different hymns because, I mean, gospel music is gospel music, okay, you know that.  But to sing the hymns, lining up hymns, getting Tommy to play the piano, and singing hymns that are Presbyterian songs, and putting our own little flavor into it was really remarkable. 

Kristyn Scorsone:
I love that. 

Alex Riddick:
You know, the kind ofg gay thing that you put into when you sing, you know it's just [laughter]. It was wonderful! So I don't think we ever had any flax on any, I don't remember Charles or any of them telling us that that we needed to stop cutting up. 
Kristyn Scorsone: 
[Laughter] 

Alex Riddick:
Now, my mom was disturbed about the fact that, as I told you before, about the gay stuff. So she asked that pastor—I can't remember his name—would he talk to me? Well, he didn't want to do that. And so I remember going outside in the parking lot in the projects and meeting with him in the car, and he talked to me. He says, "Your mom is upset." I don't know how, I can't remember all the details, but, "You hanging out with all these older people. She thinks they're unsavory. Maybe you need to kind of give her more respect," and everything like that. I listened. He didn't do anything to take me and say, "You're not supposed to do that," because I would've remembered it. 
Kristyn Scorsone: 
Yeah. 

Alex Riddick:
But see, that's how cautious she was. Of course, you have to remember, she's looking after me because she knows in this big, bad world, when you're a gay man, or a young fella, the opportunities are not that good for you back then. She's just trying to be cautious because in her mind, she grew up in the 40s and 50s. And there may have been some gay people in the family, but they had, in the 40s and 50s as I remember as a little kid, they got a hard time. They had gotten a hard time, and they were laughed at because we used to go to these people's homes that were relatives of ours, of my mother's side, not my father's side. And they were the people that were laughed at. 
So she was cautious about me not falling in that kind of thing, that you didn't grow up and were laughed at. And, “Well, how come you didn't get married?” or “How come you don't have any children?” She's just trying to be protective. I said to myself, "I know where she's going, but this is not what I want." 

So he talked to me. I'm a kid, and I'm in the car, and he did what he had to do. But I still went right back on to the church with Charles and the rest of us, and we did our thing until we finally, everybody moved out. And I moved out of Newark and went to Montclair.  
But I still went to these churches. In fact, Albert took us to a church in Harlem, Christian Temple. Christian Temple, Bishop Difarro. And that was all gay, mostly. Not all gay, but the majority of the people there were gay. There's someone that's writing a book about him now that contacted me a couple years ago. He knew that I went there. And it had something to do with the music. I don't know what's going on with that, but he contacted me and he wanted me to tell him about Christian Temple. I know I'm getting all mixed up now, but he contacted me, and he wants to know about the choir and the people who went there. We'll see how that goes. 
Kristyn Scorsone:
Christian Temple, you said Harlem? 

Alex Riddick:
Christian Temple is in Newark, and, what did I say before last one? Oh, I'm getting a little mixed up here. 

Kristyn Scorsone:
You said uh, Bishop Difarro. Was that a Christian temple, as well? 
Alex Riddick:
No…Hold on, I'm going to look for my notes, because I'm getting veered off.
Kristyn Scorsone:
Oh, that's okay. 

[Pause 00:45:42 - 00:45:57]

Alex Riddick:
Let me get back to you on that one because it's in Harlem. 

Kristyn Scorsone:
Harlem, okay. 

Alex Riddick:
I don't want to give you the wrong [info]. Christian Temple is in Newark, but the other one is in Harlem. 

Kristyn Scorsone:
Okay. Yeah, no problem. I'm just curious. That's really cool because—have you ever been to, this was much later, but in the 90s, the mid-1990s, Liberation In Truth in Newark? Have you ever heard of that? 

Alex Riddick:
Is that at another church? 

Kristyn Scorsone:
Yeah. 

Alex Riddick:
Is it just a church? 

Kristyn Scorsone:
It’s part of Unity Fellowship Church. 

Alex Riddick:
Yes! Okay. Yes, I've been there. 

Kristyn Scorsone:
Oh, yeah? 

Alex Riddick:
I love that church. 

Kristyn Scorsone:
What was it like? 

Alex Riddick:
Oh, now there's a wonderful church! Now, boom, boom, boom, it is just extraordinary. The women and men there are just free, free, free, free! It's exciting. 
They originated in Brooklyn, as you know. It was in Brooklyn. They were in a church that was a Catholic church, and they were loaned out on the weekends. Then the membership started out in the Gay Center on 13th Street. They started out there. Then they graduated to Brooklyn and then from Brooklyn, the crowd just grew. And they went to Newark, to that church. So yeah, I've been to all three services, and it's great. Not enough, but enough to enjoy myself. 
There's a place you could really be. Because now, we're moving into the late 70s, 80s.  You know, those other places, they go back when I was a youngster, but you're moving into a time where people didn't mind being themselves. You know, then, you just, that's it. I don't want to say that they weren't themselves in Harlem, but it's different because it's a different feeling. It's like, you're proud to walk up in there. It's a great feeling. And the services…I think the most important thing I ever remember about that church, more so than the others, is the people getting up and testifying. 
Kristyn Scorsone:
Okay. 

Alex Riddick: 
I'm going to tell you something. To hear those heartfelt stories, sometimes I would get out of there, I'd be drained. I couldn’t. I had tears in my eyes to hear these stories. It's not like cry on my shoulder stuff, but just about the hardships that people are going through and just the being gay, and how you're being kicked out of your home, and homelessness, and racism. 
You didn't have that too much expressed in those other churches. But you had that. We didn't do that much there because Bishop Difarro, he ruled the place like a mighty king. 

But you didn't have that [at L.I.T.]. That place, you got up. You were testifying…the singing was extraordinary in itself. Those children sang! 
Kristyn Scorsone: 
[Laughter]

Alex Riddick: 
That's where we got a little offshoot of the Lavender Light Choir. That was a little bit off from that. 

Kristyn Scorsone:
Can you say more about that? What's the Lavender?  
Alex Riddick:
The Lavender Light Choir is a gay chorus. I don't know if they're still active, but they are a bridge out of the church that you were telling me, yes. They come out of that church. 

Kristyn Scorsone:
I don't know if you remember Reverend Leslie Oliver from Liberation In Truth. She did the choir, and she was a house music artist, too, in a group called Intense. 

Alex Riddick:
Okay, yes. 

Kristyn Scorsone:
So yeah, she was telling me about the choir at Unity Fellowship and everything. And she's a hell of a singer. 

Alex Riddick:
Uh-huh. That's awesome. 

Kristyn Scorsone:
Do you remember the affirmations there? I know they were very big on having a moment where they affirmed everybody in—

Alex Riddick:
Yes! That was a wonderful thing because people joined hands. A few were sitting together. Everyone gathered together, put their arms around one another. A lot of call to worship. You'd go up front, and you'd bring people together to join the call to worship. Just a lot of treating each other right because we were living in a difficult atmosphere out there. We need to know that when we step out of these doors, how are we going to be, to treat each other who are gay and brothers and sisters who are down and out? What are we going to do to lift them up, as well? So it was a lot of affirmation, a lot of affirmation, a lot of praise. Like I said, when you walked out of there, you felt like you walked on cloud nine. It can get you through the whole month just going to that church. I could see why the people wanted to go there. And I would imagine some straight people went there too. I saw there were sprinkles of whites there, too. There were a lot. Everybody was accepted. It wasn't like, this is an all-Black church.  Everybody was accepted. It was a beautiful thing. It really was. It still is. I'm sure it's still going on. 
Kristyn Scorsone:
Yes. Yeah, it's no longer called Liberation in Truth. It's Unity Fellowship Church [NewArk], but yes. It's still there. It still exists. Did you ever meet, I think he's a reverend, Peter Sabune? He was the dean of the Trinity Church where they had their service. He had his own mass that happened beforehand, but anyway, he was apparently a really, I think he's still alive. He was very social-justice oriented. He escaped, I think, Uganda, like political persecution, his family was being murdered, unfortunately, sadly, by the person in power. But yeah, he's an interesting, really interesting person. He welcomed UFC to have mass in that church. I know they had problems getting a place that would welcome them, and he was like, "I love this. Come on. Let's do this,” you know.  He wasn't gay, but just a really, really nice person, I think Episcopalian, maybe. Yeah, that's so cool that you went there. I'm jealous. 

Alex Riddick:
[Laughter] Don't be jealous, no. It's good. It's good. I'm sharing with you, so it's almost like we're having a little service here, so it's good. Yeah. No, this is good. 

Kristyn Scorsone:
I guess, to go back in time again, how did Charles introduce you to Al Murphy?

Alex Riddick:
Let me just take my shirt off. I'm getting hot now, warmed up. Edwin, could you turn the air up a little bit? Uh-huh, just take it down. 
Charles introduced me. I now have that all here, because I had all these. This is just a handful of all these journals I've kept through the years. 

Kristyn Scorsone:
So amazing. 

Alex Riddick:
It's unbelievable. Dude, they're full. They're just stacked up there in that closet. One way or another, somebody's going to get ahold of them. One day, I want to get someone to sit down with me and edit them things. I think they'd have something really good. 

Kristyn Scorsone:
Yeah. 

Alex Riddick:
Because they would have a lot of history in those as far as the gay lifestyle. But anyway, getting back to Charles being a close friend and going down to the bar on Branford Street. He introduced me to Albert because Albert used to be there and Albert was a fabulous dancer. He was a great dancer. 

Kristyn Scorsone:
Oh. 

Alex Riddick:
And I loved to dance, too. He would get in there, and they had a jukebox, and I'm telling you, the music they used to play was rocking. This CD has music called Rhythm and Blues in 67. Well, I met Albert in 1966. I was 18 years old. So then, he said, "I want you to meet him," so we got together. And Albert, of course you know, Albert loved to dress. He was illustrious. He had his hair all done up. He had always styled, and he wore the fashion. He never would ever, ever, ever, ever go into a club that he didn't have a nice dress shirt on, and a tie, and a sport jacket. And he was killing them. He was killing them back then. And he had so many different friends, a variety of friends. He was like, oh, just wonderful. So Charles, he asked Charles, he said, "Who is that guy?" and he introduced me to him. Back then, they used to call me Ricky, which I don't use that name anymore, but he would call me Ricky. So that's how we got started getting to know each other and going out. We would go to a lot of shows in Symphony Hall. We saw the Supremes. He would take me to New York. The Supremes, when they came to Symphony Hall, I went to see the Supremes when Florence Ballard was with them. 
Kristyn Scorsone:
Wow. 

Alex Riddick:
Albert took me. Yeah, I remember that. We went to see Gladys Knight and the Pips. We went to see all these people. I'm so glad and thankful for some of these people who have been in my life because I would've never had seen all these people. And Charles Scott, too, Nancy Wilson, my God, the Apollo Theater, me and Albert would go to the Apollo Theater. 

So eventually, being with him, and I'm having little problems with mom, and we were living in Montclair, he would be easy to [talk to]. 
I worked for some lawyers, Clapp and Eisenberg’s in Newark. I would work on Saturdays, and I worked during the week. I was sort of like doing filing, and I was sort of doing the lawyer work. Helping with the lawyers, getting their papers and documents together, and stuff like that. And I would answer the phone. And the lawyers would send me out with messages. Back then, that was more like an errand boy. They would give me maybe $50, and I would catch a cab from North Penn Station or Port Authority, and I would take the documents over to the lawyers. So I was doing that for quite a long time. So Albert was like, "You like that job?" I said, "Well, it doesn't pay that well." We got to be really good friends. 
And then, in 67, I moved in with him in North Newark.
Kristyn Scorsone: 
Okay. 

Alex Riddick:
His mother, Virginia, was living there and they lived in an apartment with a staircase that went upstairs. She had her second-floor apartment, and on the top floor was Elizabeth, another tenant. And Albert had the first floor with the living room. It was the living room, then the bedroom was converted. There was originally—it's just these old homes back then—the dining room was converted into a bedroom. And downstairs was a leisure room, a social room. They had like a bar, and they had tables, and chairs, and stuff like that. So we had the basement for that, and of course, the bedroom was made from the dining room. So you could come in, and the living room was there, and he had a lot of stopovers from there. I moved in with him, and Albert's mother, I just loved her. She really loved me. Oh, my God. She just adored me, and she'd tell me to come upstairs and have breakfast. I'd come and have breakfast, but most of the time, we were on the go. I was still working there. 
Now, this is what needs to be documented because when I got my first job, I was working at Tom McCann's. I was the first Black person working in the store, and Albert got me that job working with this elderly man. He was elderly. And him and I were the only two people in that store. And I was locking up and opening up. That's how much he trusted me. Eventually, Albert was working across the street in Carlsten's here.[Shows photograph] 
Kristyn Scorsone:
Oh, lift it higher. Okay. 

Alex Riddick:
That's Carlsten's.
Kristyn Scorsone:
Okay. 

Alex Riddick: 
And as you see, there I am. There's David, one of the other workers. There's Albert right there in the middle with this model pose. 

Kristyn Scorsone:
Lift it up a little higher. 

Alex Riddick:
Uh-huh. 

Kristyn Scorsone:
Oh, I see. Yeah, yeah, yeah.

Alex Riddick:
You see? 

Kristyn Scorsone:
Yes. 

Alex Riddick:
And then, there's Irv, the guy with the glasses. 

Kristyn Scorsone:
Okay. 

Alex Riddick:
That's the owner, and then there's David. 

Kristyn Scorsone:
That's awesome. 

Alex Riddick:
Yeah, so he said to me, "Would you like to come and work at the clothing store?" But then, it wasn't that store. It was a little box, a little walk-in with all these clothes, Kristyn, all these clothes all over the place! You could hardly move, and Albert was doing the tailoring and the salesman. And here is when a guy who's Jewish, middle-aged, and a Black guy in this store selling clothes. And he knew everybody in the community. All these famous people would be coming down…who'd be doing some stopovers to get to New York. Like they used to come over to Virginia and Albert's house. We used to get Emile Griffin. He was a fighter. He was a great fighter. 
Kristyn Scorsone:
Okay, a boxer? 

Alex Riddick:
He would come over. Boxing. He was a champion. He'd come over, bring his friend. We'd go downstairs. We'd have a couple of drinks, and then he'd go back into New York. I don't know if you ever heard this guy. His name was Carl Hall. He's a gospel singer. He was with the Raymond Raspberries singing. He was on Broadway several times. So he'd come in from Pittsburgh. He'd stay in the living room, and he'd stop over. Various people who were trying to get their feet wet in show business, African Americans would come over and then go into New York. So this is how it was working for him in the little store. 
Kristyn Scorsone:
Okay. 

Alex Riddick: 
All these people would be coming in, and they'd get to the house all fitted up. He'd get them all fitted up, so money was coming out of that store because he'd be dressing these guys and fellows up. So it got to the point that so much money was being [made] in that little store that he had to expand and get a bigger store down the street. 
Kristyn Scorsone: 
Okay. 

Alex Riddick: 
So if it hadn't been for Albert and I coming over later on…I had to tell this gentleman I was leaving to go across the street and that was sad. But I made a career change, and I wanted to get away from working with the lawyers, so I went across the street. So now, you've got two Black guys, gay, and a white guy who's not gay, we’re working in this store, this little store, When Dr. King died in [1968], I believe was Dr. King. When did Dr.—

Kristyn Scorsone:
Yeah, I think—oh, I'm going to—

Alex Riddick:
64, yeah. Dr. King died in 1967, right Edwin, Dr. King? 

Edwin: 
[Unintelligible 01:04:32]. 

Alex Riddick:
[During the Newark riots] we couldn't get out of there. So my mother, and my grandfather, and my little brother came down in the car, as crazy as they were, to see how I was. And Mrs. Virginia, Mrs. Virginia Murphy got us in the door. “Are you crazy coming all the way down here in this car with these people fighting and shooting and everything? How did you make it?" Because my mother cared about me. She was wondering what happened to me. And we were all on the second floor laying on the floor. That's how the guns, the shots and everything, were going off. We were laying on the floor. I had Aretha Franklin singing "Respect"—

Kristyn Scorsone:
Right. 

Alex Riddick:
—on the record player, and we're laying on the floor. My grandfather, my little brother, my mom. We had to wait. They had to wait until late at night so they could get out of there. 
So I’m in Albert's house with Mrs. Murphy and everything. Anyway, getting back to that, Mr. Ballard wanted us to come to work, and Albert was opposed to having to go in to work Saturday, so he wanted us—I don't know how he got ahold of us. He got ahold of Albert, and he called, and he says, "I want you guys here on Saturday." Now, we were still grieving from Dr. King, so Albert wore—me and Albert wore black shirts, and do you know, there was not a soul on the street, on Broad Street and Elizabeth in respect of Dr. King. It was all torn up. 
Kristyn Scorsone:
Wow. 

Alex Riddick:
He wanted us there, and Albert was so pissed! And you know, when they got together, the two of them, and their cussing was going on, you didn't want to be around cause they said some words you don't want to even hear. A truck driver couldn't say the words they were saying to each other. And when they would be cussing and fighting like that, I was scared because I don't know what was going to come down. 
Well, he was cussing. I'm telling you, so I said to Albert, "Please, we're here now. We made it. We got the train." I was surprised we even got the train. I mean by the time we got there, we could've just gone home because nobody came in the store. 
Kristyn Scorsone:
Right. 

Alex Riddick: 
Albert just laid him out and told him about his racism and everything, and it was just unbelievable. He goes in the back and starts doing the tailoring, the stuff that had been waiting for other people to get their things. He said, "To hell with it. I'm not going on the floor because there's nobody coming in here." He went back there and did the tailoring. He got so mad at Irv that he walked out of the store and left me there with this man. I was fit to be tied, but I handled it. I told [Irv], I said, "You got to remember, this man stood for us." [referring to Dr. Martin Luther King, Jr.]
Kristyn Scorsone:
Yeah. 

Alex Riddick: 
He didn't speak to me like that. He didn't speak to me like that. I don't know what it was that he didn't speak to me like that. So all I could do was just try to do what I can to fill out the rest of the day and get back to Newark. And I didn't get back to Newark until it was dark at night. So what Albert did for me was he taught me how to do tailoring—  
Kristyn Scorsone:
Okay. 

Alex Riddick: 
—in that little store. So how to take up a sleeve, how to pull in the jacket, how to lift up the cuffs, how to pull in, take in the waistline with the chalk. I learned how to do tailoring through Albert. 
…And then he hired a Jewish guy from the old country, and he came in when we went to the new store. He worked in the back. He used to smoke a lot of cigars. And he was in the back, and then he taught me how to really do tailoring, so when there was an overload, I would go in the back with him. I'd come off the floor. And that's when Albert was into the—and also, when we were at the little store—he did the fashion shows in Newark. That's what he's noted for. He's noted for the fashion shows because he would go all over Newark or out of town and put on these fashion shows and borrow the clothes from Carlsten's. That's how we got to the fashion shows. 
Kristyn Scorsone: 
Oh. 

Alex Riddick:  
So then, he took me on with him. We would go to New York and buy the clothes, and I want to show you next time. I have a card that says my name, that I'm a buyer in New York. Albert and I would go to New York to the hotels. Go in these big rooms where all these people were selling clothes, and he would trust Albert to pick out all the clothes. Mostly the suits, and the two-piece suits, and the two-piece outfits. This is the 70s, you know, 68, 69, 70. Buy the clothes for that time, men's clothing, that we sell. Then, he also introduced me to decorating the window. Getting in the window and doing the decorations, fixing the mannequins.
Kristyn Scorsone: 
Okay. 

Alex Riddick:  
So Irv didn't really know what a gold mine he had with the two of us. He didn't know. Now, this is the one you can document really well because when Irv was cheating us, and not giving us enough money for the commissions, we weren't getting, all four of us, the two white guys too, by the way. We had problems with them, but that's another story. Even though we were having problems with them, you know, the racial stuff.  I don't want to get into all that because it was really pretty bad, but he could’ve corrected that, but I figured we're grown men. Albert handled it, please. [Laughter] He handled it. 
Kristyn Scorsone: 
[Laughter] 

Alex Riddick:  
You know what I'm talking about. He handled it. So this man was an activist. He was an activist. He stood his ground, and he taught me how to stand my ground. So when they started ganging up on us, we stood our grounds, even in that store. Because we had come from the little store with just the two of us, and now we're in there with them because we had to have more of the people, and you just can't make it a Black store. It has to be for everybody. You have to sell it for everyone. This was Broad Street in Elizabeth. You know so, it wasn't often that we had these fights, but we had these little differences, and I think it had a lot to do with who was going to get the customer to walk through the door. 
Kristyn Scorsone:
Okay, so you'd get commission? 

Alex Riddick:
You'd get a commission. You get a little piece of paper, and you'd write on this little piece of paper your name. And if you sold a suit for $250, you would write your name on this little piece of paper, and you'd go behind the desk, and there was this big box, and you'd put your name, and your sale, how much, and your initials, and you put it in the box. At the end of the week, Irv would add them up in the back, and he would come up with what salary he thought he could give you. Nobody never knew exactly who was getting what. I would imagine that Albert was making a lot more money than I was, and I'm sure he was making more than Dave and Tom. They weren't making as much because they were the newbies. So that was another thing they were resentful for because they were not making a lot of money, and they would come into work all dressed up. 
So Albert got the union. Me and Albert got together, and I did not know, in my wildest dream, that you could have a clothing men's union, a salesmen's union. He found out through his work in New York to get a union in there, and the union walked in there, Kristyn, and I'm telling you, he walked in there and told him, "This store is now unionized." 

Kristyn Scorsone:
Wow. 

Alex Riddick:
And Irv didn't even know it.
Kristyn Scorsone: 
[Laughter] 

Alex Riddick:
So he stood up for them, too. They got the money, too. 
Kristyn Scorsone:
Wow. 

Alex Riddick:
So nobody was getting cheated. Yeah, he'd go home with a $300 paycheck after you worked from Monday to Friday, and on a Saturday?  What's with that? That guy sat down, pulled out all those documents, and Irv signed. He was pissed! 
Kristyn Scorsone:
[Laughter] Amazing. 

Alex Riddick:
He was so mad. He said that we went behind his back. He accused me of being a traitor. I'm saying, "I need to look out for myself." I'm living at home with my mother and my brother, and I'm telling you right now, no. And Albert, at that time, Albert and I, even though we were living together, we finally decided that we were just going to be friends, and just sever the relationship, and he would be living with his mother on Bayview Avenue. He lived with his mother on Bayview. I stayed there occasionally, but I wasn't living with him anymore. Once they moved out of North Newark, he went to Bayview, and I went back to Montclair.
Kristyn Scorsone:
Okay. 

Kristyn Scorsone:
I would say, if you want to get some years in here, from 66 to 68, I was with him in Newark, in North Newark. 

Kristyn Scorsone:
Okay. 

Alex Riddick:
And then after that, 68, 69, later 68, 69, I moved back to Montclair. And then, when the store closed in 72, 72 it closed. Albert did not go to Irvington because Irv took the store to the mall. He didn't want to take us.
Kristyn Scorsone:
Okay. 

 Alex Riddick:
We didn't want to go, and I already had made preparations. I had wrote this in my diary here. I had already made preparations to move to Denver because I had been going out there. 
Kristyn Scorsone:
Okay. 

Alex Riddick:
So I said to my friend, Benny, I said, you know, "Your aunt's out there. Can you think that one day we might—" Benny's uncle worked for the Air Force Base out there, Lowry Air Force Base. They got a beautiful ranch home out there, and they said, "Why don't you come out and stay with us?" And I had already was telling her about that the store was closing. So she said, "Why don't you come out here?" and you know, that meant I would have to be leaving my mom, but my grandfather was living with my mother at the time, so I felt secure. They were living on Orange Road, and my grandfather was living with my mother, so there was just enough space for them. So I made a decision to go ahead and go out there. We drove cross-country from Newark to Denver. 

Kristyn Scorsone:
That's awesome. 

Alex Riddick:
It took almost a week. Yep. Took a week. We got out there, but being with Albert, got that union going, and I'm telling you, that was the best thing it ever happened. I think that was the deciding factor why Irv wanted to close the store. 

Kristyn Scorsone:
Probably. [Laughter] Yeah. 

Alex Riddick:
He wanted his own people up there, and his son, Steve still is around. Steve lives in Hoboken. 
Kristyn Scorsone: 
Wow. 

Alex Riddick:
So he's still—

Kristyn Scorsone:
Does the store still exist in any form?  
Alex Riddick:
No, it's gone. It's been gone. Everything is still gone, yeah. But Albert did a lot of fashion shows. He was a big follower of Emily Miles. Have you ever heard that? 

Kristyn Scorsone:
Yes. I want to ask about that, too, but I just want to make sure I have two details correct. What was the name of the store again? 

Alex Riddick:
Carlsten's Incorporated. 

Kristyn Scorsone:
Carlsten's Incorporated. 

Alex Riddick:
C-A-R-L-S-T-E-N, Carlsten's Incorporated. 
Kristyn Scorsone:
What was the owner's name again? 

Alex Riddick:
Irv Balot, B-A-L-O-T. 

Kristyn Scorsone:
B-A-L—

Alex Riddick:
O-T. 

Kristyn Scorsone:
O-T. Oh, okay okay. Gotcha. Cool. And yeah, I know about Bayville Avenue, but you said they moved there after. You lived with them in North Newark. Do you know the street? 

Alex Riddick:
Right. Oh, that's a good question. I will have to get back to you on it because I could take you there, and I know where it is, and it's easy because when you take that turn—when you go down, if you're coming off of Bloomfield Avenue, and you're going near the Colonnades, you know how you go near the Colonnades? There used to be a Kentucky Fried Chicken place across the street. That's the street that goes right down to where he used to live. 
Kristyn Scorsone:
Okay okay. I'll have to ask—

Alex Riddick:
I'm going to have to—

Kristyn Scorsone:
—my dad actually used to live in North Newark. I wonder if he remembers. 

Alex Riddick:
Yeah, Kentucky Fried Chicken used to be across the street from the Colonnades. It's like a fork in the road, and when you go down that street, then you go off again, and then you're going off, onto Bloomfield Avenue. It's the street. That's the street, going way down there. 

Kristyn Scorsone:
Gotcha. 

Alex Riddick:
I'll have to get it to you, but it was down that way. It was a nice neighborhood. Yeah, really nice neighborhood, really nice. And Albert was good with getting his hair done, so I often would want to go home. I’d come out of my—go over to 'round the corner was the beauty parlor, and Albert had a thing going on with those women in that beauty parlor. 

Kristyn Scorsone:
[Laughter] That's awesome. 

Alex Riddick:
He was there, I think, two or three times a week getting his hair fried!

Kristyn Scorsone: 
[Laughter] 

Alex Riddick:
He liked to have his hair done. You know how he had it all, did you ever see this picture? [Holds up photograph]
Kristyn Scorsone:
Yes. Yes, yes. Wait. Can you move it a little bit, maybe this way? Yes, yes, yes. I have that. Do you have that, that's Blue, right? [Gary Jardim’s publication]
Alex Riddick:
That's Blue. 

Kristyn Scorsone:
Yes. 

Alex Riddick:
You see how that hair is. 

Kristyn Scorsone:
So cool. 

Alex Riddick:
Then, this is the other picture of him when we were at the fashion shows downtown at Rock Creek. [Holds up photograph]
Kristyn Scorsone:
I think up a little. Yes, now I see him. Ah, that's so cool! 

Alex Riddick:
Isn't that beautiful? 

Kristyn Scorsone:
Yes, so styling. 

Alex Riddick:
And this is when he used to have me singing in the show. 

Kristyn Scorsone:
Oh, that's awesome. He’s handsome. 

Alex Riddick:
Yeah, so I was in these fashion shows. So, between the two of us, we would get these clothes from Carlsten's. 

Kristyn Scorsone:
Okay.  
Alex Riddick:
And people would come, yeah, they would come down and get fitted up at the store. They'd come down and get fitted up. As long as Irv knew that the clothes were being returned to him, he had no problem with that, which they were. Because if the fashion show was on Mother's Day, which most of the time they were, or on the weekend, they'd come in and get these bags of clothes. 

Kristyn Scorsone:
But it was like men's clothes, right? What about the women's clothes? 

Alex Riddick:
Only the men's clothes. Oh, the women's clothes, now that's another thing. I don't know, but he did have a lot of lady friends that got the ladies dressed. A lot of women he knew were models that were Emily Miles Fashion Show.
Kristyn Scorsone:
Okay. 

Alex Riddick:
Because he was very friendly with Emily Miles, and he knew them. They would help him out with the women's clothes.
Kristyn Scorsone:
Okay. 

Alex Riddick:
And then, I had another friend, uh-huh.  
Kristyn Scorsone:
Oh, go ahead. Go ahead. 

Alex Riddick:
No. There was another friend of mine that I used to stay with in St. Albans, Queens.

Kristyn Scorsone:
Okay. 

Alex Riddick:
And his name was Emile. He would make the clothes for the ladies. 
Kristyn Scorsone:
Okay. 

Alex Riddick:
And I have to show you one next time when I show you some pictures of some of the clothes he made for Albert, and he made for me, and he made for the women. They were like clothes from outer space. 

Kristyn Scorsone:
Wow. What was—
Alex Riddick:
His name was Emile Williams. 

Kristyn Scorsone:
Emile Williams? 

Alex Riddick:
I'll show him to you. Williams, Emile Williams. He was from the St. Albans. 

Kristyn Scorsone:
That's so cool. 

Alex Riddick:
Yeah, so I would stay there with him and his family for a while on the weekends. Then he'd come over, and I kind of bridged—because I had a relationship with him—so he was my boyfriend. I bridged the gap. I brought them together without any animosity, no nothing. In fact, Albert was all about, “Well, whatever. Your friend is my friend.” 
Kristyn Scorsone:
Awesome. 

Alex Riddick:
That's how it was. 

Kristyn Scorsone:
And he was a designer? 

Alex Riddick:
He was a designer. He was basically like a designer for his own people in the neighborhood. I think he really wanted to try, like most people do, to get into big, big fashion homes, and houses, and stuff, but I don't think he had enough—I don't know, enough push, or people to push him. You know, when you get into the arts, you got to have people push you. 

Kristyn Scorsone:
Yeah.  

Alex Riddick:
But Albert did it! Albert pushed him. He pushed him. He pushed him on. He says, "If you can get somebody to design clothes" that outfit there was one of his designs [gestures to photo], “to design clothes, and people have to come out on a runway, it's got to be good." 
Kristyn Scorsone:
Yeah.  

Alex Riddick:
I mean if he's selling the clothes, he's got to be good. 

Kristyn Scorsone:
And where did you say he was from again, Emile? 

Alex Riddick:
He was from St. Albans, Queens. 

Kristyn Scorsone:
Oh, Queens. Okay, okay. What were the fashion shows like? Who was there? Where were they? 

Alex Riddick:
Well, there were quite a few of them in Elizabeth, New Jersey, in hotels. 
Kristyn Scorsone:
Okay. 

Alex Riddick:
And there was a big one at Robert Treat [hotel], Mother's Day, and Easter, and holidays. And then, we had local ones in clubs and bars. Albert and I did lots of bars. I mean, lord have mercy, some of the gay bars, I don't even think they exist anymore, that were out of town. Do you know how many gay bars there are in Jersey back then? I couldn't even begin to tell you. 
Kristyn Scorsone:
Wow.  

Alex Riddick:
I'm talking about down in Keansburg, Kenilworth. He would get all this stuff round up, arranged, and straight bars. And they would have a night, and they knew that we were coming in. So it was Emile, me, four, five different girls, this white guy who was really, really nice. He loved Albert. Oh, my God, he loved him, loved him! He was so sweet!

Kristyn Scorsone: 
[Laughter] 

Alex Riddick:
He was so tall. He used to get us in our clothes and we used to try to get him out there to walk because he was so tall, and he just wouldn't buy it. 
Kristyn Scorsone:  
[Laughter] 

Alex Riddick:
He was with us all the time. He would just love to get us in our clothes. And we'd be dressing in a back room or you know, it wasn’t nothing fancy. We'd be stuck in the kitchen or in a hole in the wall.

Kristyn Scorsone:  
[Laughter] 


Alex Riddick:
Getting these clothes on, you know, all—[laughter] All these beautiful clothes in these back rooms and everything just to come out and do these fashion shows in these bars, and me singing. I'm up there singing my heart out! 

Kristyn Scorsone:
Aw, that's cool. 

Alex Riddick:
He got the band for me. That's another thing he did. He got a band for me. 

Kristyn Scorsone:
Wow. Did you have a name? 

Alex Riddick:
Just Alex. I don't remember the name of the guys, but it was Alex, something. I can't remember exactly what the name of the guys were, but it was a guy on drums, a guy with a guitar, and a guy on the pianos, or organ. They came in with their own equipment. They brought their equipment in. And we had a lineup of songs, two or three songs, and then, of course, I get back into fashion. Get back into the clothes and do the fashion. 

Kristyn Scorsone:
Oh, so you'd model too?
Alex Riddick:
Yeah, I would model, too, but mostly it was the singing. 

Kristyn Scorsone:
What songs did you sing? 

Alex Riddick:
You know, just songs of the time, "Goin’ Out of My Head," "I'm gonna wait til the midnight hour." [“In the Midnight Hour”] Some of the girls’ songs…ladies who sang soul songs. You could get away with that back then if you were in a club. “You Don't Have to Say You Love Me," some of those kinds of songs, but mostly sort of—

Kristyn Scorsone:
[Crosstalk 01:28:07]. 

Alex Riddick:
…Mostly soulful songs that they could connect. A lot of Marvin Gaye. Let's put it that way. You know, I'll be throwing in some Marvin Gaye, some of those kinds of songs. Get the people up to dance. Al would say, “Get them up there! Yes, yes!” He said, "What you are good at!" he said, "You're good at getting them up to dance because you have rhythm. Get them up to dance." And he was right because they didn't want to come in here and hear just plain old ballads. They don't want to come to a bar and a few, four, or five drinks, and start crying!
Kristyn Scorsone:
[Laughter] Yeah. Did you get paid? Did you make money? 

Alex Riddick:
Yeah, he paid me. He paid me. He gave me an envelope, and I got paid. So I was never worried about that, especially when I went on my own when I wasn't living down North Newark. I was on my own back to Montclair. He called me up and said, "Well, we're going to do this place in Newark," or, "We're going to do this place out of town," or, "We're going to do this place down the shore." You know, Asbury Park. “We’re going to go down to this cool gay club in Asbury Park,” and then he'd give me an envelope. 

Kristyn Scorsone:
Oh my God, so many questions. Did you make good money for the time doing that? And Asbury Park, was it that hotel that still exists, the gay hotel? 

Alex Riddick:
I think so. I'm not sure. Hmm.
Kristyn Scorsone:
I'm trying to think. 

Alex Riddick:
I'm not sure about that. I'm not sure, but I don't want to nail that one…back in the 60s. 

Kristyn Scorsone:
The Empress Hotel, the Empress Hotel. 

Alex Riddick:
Oh, yeah. That might've been it. Yeah, that might've been it. 

Kristyn Scorsone:
Because it's an old hotel and it’s gay. 
Alex Riddick:
Gay, yeah. That might be it, yes. 

Kristyn Scorsone:
Did you make good money for the time? 

Alex Riddick:
That sounds familiar. I think I made…I never made a lot of money, but I made enough money to make me smile, I'll say that.
Kristyn Scorsone: 
[Laughter] 

Alex Riddick: 
I made enough money to make me smile. I never thought I was going to make a big, big deal out of that anyway, because the art things kept on kicking back into focus. I don't think I had built up enough confidence to keep going at it. And as much as he had instilled in me to do it and push to get it, I was glad to get out there. I'll tell ya, I was glad to get out there. 

But there was another person that kept pushing me to go out there in the gay world, to go to the Apollo. And I just didn't want to go. I had made a decision that the singing thing would be just a hobby. Just for fun. I think it had a lot to do being in the life.
There weren't that many gay Black men singing. I mean, they weren't coming out, not like you know, Johnny Mathis. He didn't come out at all until later on. Till he got older. I didn't think that I was going to be out there [with] a bunch of screaming girls. There was a lot of them. I wasn't ugly, you know. I just didn't think that I was going to fly. I felt uncomfortable with that. I think if I didn't think that—didn’t have that in my brain—I would've gone on, you know. Because I really enjoyed doing it. But I kept on seeing—I went to one place at a high school. He got me a gig in a high school on stage in Linden, and the kids were screaming. The girls were acting up. But when I went backstage, I said, "Huh-uh. I don't think this is going to cut. It's not for me."
Kristyn Scorsone: 
Yeah. 

Alex Riddick: 
You know, I mean, I had some relationship with [unintelligible] women, but I don't think that was going to—you got to be true to yourself. 

Kristyn Scorsone: 
Yeah. 

Alex Riddick:  
Because there was no gay men in the band. 
Kristyn Scorsone: 
Right. 

Alex Riddick: 
There were no gay guys in the band, so I just couldn't do that. I couldn't cross over into that. Nowadays everything is okay. I mean, most of them, there's a lot of movement. A lot of great movement. You could name 90…guys and women that are—more men than there are women—that are out. 
Kristyn Scorsone: 
Mmhm. 

Alex Riddick: 
Now, I don't know how well they're coming across with their audience, but they're out there. But back then, not African American. Who knew? I don’t! I can't think of one. There was one singer, and his name is Conley Junior. Arthur Conley Jr. You don't know him. He came out, but he moved to Sweden. 
Kristyn Scorsone: 
Oh. 

Alex Riddick: 
Arthur Conley Jr., he's the one who sings, [sings], "Do you like soul music, yeah, yeah? Well, speak soul music. Rocking and reelin', yeah, yeah, yeah, yeah. Do you like sweet music, sweet soul music?" 
Arthur Conley Jr. was the only Black guy that came out gay, but he had to move out of the United States. And he didn't do any more after that. 
Kristyn Scorsone:
You have a beautiful voice, by the way. I mean I'm sure you know that—

Alex Riddick:
Thank you. [Laughter] Thank you. 

Kristyn Scorsone:
-—by now, but yeah. 

Alex Riddick:
Let's talk about Albert more. What more would you like to know? 

Kristyn Scorsone:
I guess, the fashion shows, he—I guess, well, I have so many questions. Sorry. I'm trying to—

Alex Riddick:
I know. I know. I know. We're going to have to do a—

Kristyn Scorsone:
Robert Treat Hotel, that hotel alone seems to have such a rich, gay history. 

Alex Riddick:
Yes, it does. 

Kristyn Scorsone:
There was I think, drag shows there, right? 

Alex Riddick:
Oh, yes, yes, yes, yes.
Kristyn Scorsone:
Did you go to any of those back in the day in the 50s? 

Alex Riddick:
Yes, in the 50s. I didn't go to any of them, no, but I used to go to the ones on the Continental Ballroom. It's a little bit down from Symphony Hall. 
Kristyn Scorsone:
Okay. 

Alex Riddick:
Yeah. Are you familiar with the Continental Ballroom? It's closed now, but they had great drag shows there. And they did have them at—after they closed at the Continental Ballroom—they moved them to the Robert Treat Hotel. 

Kristyn Scorsone:
Oh, okay. 

Alex Riddick:
Yeah, they had drag balls there. 

Kristyn Scorsone:
Interesting. Did you go?
Alex Riddick:
I went there. 

Kristyn Scorsone:
What was that like, the Continental Ballroom? Was it gay-owned? 

Alex Riddick:
Oooh! Oh, that was gay! That was fabulous. They really did their thing. It was just amazing! The structure! The pillars in there. The way the ballroom came out so they could walk out into the crowd and around! It was just wild. Everyone was just going crazy. There were beautiful clothes. Lots of drag queens. All the clothes were just beautiful. Eventually the ballroom was being renovated. I don't know what happened, but they moved it to—they wanted a bigger venue—so they moved it to the Robert Treat.  

Kristyn Scorsone:
Okay. 

Alex Riddick:
So they could really explore, because they were having these fashion shows, and they were having a lot of dance shows there. The Continental Ballroom was not just only for drag shows. They had rock and roll shows there. They had the Marvelettes there. They had a lot of the Motown people that came in from town because Newark had a train station. Broad Street had a train station in the heart of Newark. It's closed now. It's right right across the street from Broad. There was the Lackawanna Station. 
Kristyn Scorsone:
Okay. 

Alex Riddick:
All the stars would come in from the Lackawanna Station in from New York, and they would go to the Continental Ballroom, the Branford Theater, the Paramount, the RKO, the Loews. All the stars would go. I used to go to them. 
I think Albert and I used to go see Patti Labelle at the RKO Proctor's. We saw Aretha Franklin before she started out. These people were starting out, and these theaters were a great stopover. Judy Garland came to the RKO Proctor's. I didn't see her. That was a stopover, so the Continental Ballroom was big for these Motown people. The Temptations, they'd stop there, and they'd play for the weekend. And then they would go into New York. That was the good old days. 
Kristyn Scorsone:
Yeah. Did you ever—

Alex Riddick:
And I would go and see them. 

Kristyn Scorsone:
Did you ever see the Jewel Box Review? Have you heard of that? 

Alex Riddick:
Yes! I saw that at the Apollo Theater. That was fantastic. Those were the guys that'd get up, and they would sing like the great singers. They had great voices, and they were all in drag. It was beautiful! Oh, God! They displayed their talents, and I'll tell ya, some of them looked just like the singers!
Kristyn Scorsone:
Wow. 

Alex Riddick:
You couldn't tell the difference. 

Kristyn Scorsone:
Was Storme DeLarverie at that one? Did you see her? 

Alex Riddick:
Yes, yes! 
Kristyn Scorsone:
She was at Stonewall [crosstalk 01:38:30]. 

Alex Riddick:
Yes!  And there was another one there, I think. She sang like Billie Holiday. 

Kristyn Scorsone:
Wow. 

Alex Riddick:
She looked like Billie Holiday. [sings] “Someday, he'll come along, the man I love. He'll be big and strong, the man I love, and when he comes this way, you know I'll make him stay. He'll smile at me, and in a little while.” 
Oh, he was fantastic! He'd blow my mind. He was great. 

Kristyn Scorsone:
Did you see them when they came to Newark? I know they performed at the Mosque Theater.
Alex Riddick:
I can't think anymore, but um, Mosque…I didn't see them at the Mosque. No, I didn't. But I did see them at the Apollo. Yeah, they were great, beautiful. They really [crosstalk 01:39:34]. 

Kristyn Scorsone:
From what I know, Emily Miles brought them to Newark at some point, and Amina, do you know Amina Baraka? Her mother saw them in Newark. 

Alex Riddick:
Oh, okay. 

Kristyn Scorsone:
Yeah. 

Alex Riddick:
Yeah, I would imagine. Yes. 
Kristyn Scorsone:
The fashion shows. So, it was, I know Pat Cleveland, right, she was one of the models? 

Alex Riddick:
Yes, yes, yes. 

Kristyn Scorsone:
Billie Blair. Did you meet Tracey “Africa” Norman, or was that later? 

Alex Riddick:
That was later, later. And in fact, a lot of the later times when I came back from Colorado, Albert was up and running with club Zanzibar, so I didn't get to really see him that much. But I would go once or twice. I didn't ever really go that much. But the later part of it—when I was away living in Denver—he was still having the fashion show. So all those people, like Pat Cleveland and all them, they came in the later part. So I never really got to see all of them. 
Most of the people that was in the fashion show when I was with him were people who were up-starters. People he thought he saw and who were good friends of his, gay or straight, that were really good friends. You could depend on your friends to be a model in your shows. They just happened to be very attractive, and they looked like they could walk. 
He taught us how to walk. We would meet at his house. I would go over to Bayville Avenue, and he would show you how to walk, how to carry yourself. He was very good at that. 

Kristyn Scorsone:
That's so cool. 

Alex Riddick:
Yeah, he taught us how to walk. I mean, he would not have you just walking up there and all like that! You had to have a certain pose, and you had to do the thing with the jacket. 

Kristyn Scorsone: 
[Laughter] 

 Alex Riddick:
…He'd take that jacket, and he swirled it around, and the audience would go up! They would be screaming to the high heavens! He'd take the jacket. He'd fold it around there. Nobody could compete with him. 
Now, there's one more person that I'm going to give some recognition to, and I wrote it down here, Herbie Moon. You ever heard of Herbie Moon? 
Kristyn Scorsone:
Herbie Moon? 

Alex Riddick:
Herbie Moon was Albert's mentor. 
Kristyn Scorsone:
Okay. 

Alex Riddick:
He was an extremely fair-skinned guy. He worked for Ruth Bowen, [who owned] an agency in New York City that were supportive of African American singers and dancers of all groups. And Herbie Moon was one of the people with her. 

Kristyn Scorsone:
Okay. He was New York or—

Alex Riddick:
This is Newark. Herbie lived in Newark, and Albert introduced me to him.
Kristyn Scorsone:
Okay. 

Alex Riddick:
And he was his role model. The sun didn't shine on him if it was not for Herbie. He just really, really liked him. His features were absolutely beautiful. I mean he could've easily fit into an acting career. But once again, you have a handsome man who's light-skinned. He could never really make it in the movies like that back then in the 50s, so he's limited. But he was instrumental in getting Albert to be a model. In fact, he showed him how to walk. 
See everybody has a little steppingstone. So from Herbie to Albert, to showing a little bit to me, and then showing some other people. And all those other people that are around Albert that you know—that I don't know—they're all in that perimeter. So Herbie started it all off. We used to go to Herbie's house. I'll tell ya, he had a fabulous home on Clinton Avenue! It was like a palace. 

Kristyn Scorsone:
Wow. 

Alex Riddick:
That was Albert's two favorite people, Emily Miles and Herbie Moon. In fact, I was crazy about Herbie Moon. I wanted him as a boyfriend.

Kristyn Scorsone:
Is it M-O-O-N, like the moon? 

Alex Riddick:
Yes, like that, M-O-O-N. He could talk real well. He was educated. He could play the piano. He was gifted in every way. He was just, an interesting gentleman. No wonder why he worked for the agency. Ruth Bowen’s agency is kind of renowned. It was the agency that had Aretha Franklin…It was a booking agency. 

Kristyn Scorsone:
Wow. 

Alex Riddick:
And Dinah Washington. You name the person, they came out of Ruth Bowen’s agency that Herbie Moon was under. 
Kristyn Scorsone:
Wow. And he was like a singer for her—that was his—

Alex Riddick:
He was an agent. He was an agent. 

Kristyn Scorsone:
Oh, agent. Okay gotcha. 

Alex Riddick:
He was agent, yeah. 

Kristyn Scorsone:
Cool. 
Alex Riddick:
Yeah. 

Kristyn Scorsone:
Was he older? 

Alex Riddick:
No, he was about Albert's age. He was about 22, 23 years old. He wasn't old. No, he was very, very, if ever I find a picture of him, I'll share it with you because I think I have a photograph of him. He is one of those kind of people that, he had a beautiful smile. He was a people person. You know a person who's working as an agent or a celebrity, you know they got to be kind of super-duper. Smiling. They got beautiful teeth, you know. Got a nice way about you. He was stunning. He was a model. There's a picture of him on Pinterest with him around a bunch of ladies in front of the Waldorf Astoria. You got to dig it out.
Kristyn Scorsone:
Yes. 

Alex Riddick:
On Pinterest, there's a picture of a bunch of African American models, and Helen Williams is in that picture, and Herbie Moon is in the middle. 

Kristyn Scorsone:
Okay. I'm going to look for that. 

Alex Riddick:
When you look up Pinterest, or go to Google…a lot of people said, "Well, Black people didn't go to the Waldorf," but I'm afraid that's bullshit because I know I went! 

Kristyn Scorsone:
Wow!
Alex Riddick:
I went. I've got pictures, too. 

Kristyn Scorsone:
Did you know Reese La Rue? 

Alex Riddick:
Yes, I heard of him! But I never met him. I've heard of Reese, yes. 
Kristyn Scorsone:
Wow, because I know he went to Waldorf Astoria, because he was in a bunch of films as a dancer. And he was a drag queen and an exotic dancer. He went to the Waldorf Astoria for Louis Armstrong's birthday, and I know—

Alex Riddick:
Yeah. 

Kristyn Scorsone:
—Aretha Franklin was there because it's in the paper. I found an article about him being there. Like he was listed in the article as one of the people there. 

Alex Riddick:
Yeah. I had to correct the person on Pinterest about it. They said, "Where did they get this? They're standing in front of the building, and there's the Waldorf. Black people weren't allowed to go there.” They may have not been allowed to go there in the 30s, but in the 40s, I went there. I saw Diana Ross twice. I saw Shirley Bassey there. Maybe in the early days when Lena Horne and them were there, they probably were not allowed to go there. Or they were asked to sit in the back, but they did go!
And when African Americans did start in the 60s to be more in there—like seeing Leslie Uggams—I'm sure they opened their door. I went there, and I saw African Americans were in the audience. So I would say, to be on the straight and narrow, 30s, 40s might not have been where they were going. They might not have let them in there then because you have to remember, New York was still kind of segregated back then. It was a lot [segregated]. 

Kristyn Scorsone:
Yeah. 

Alex Riddick:
But that picture is reflective of the time that they were going in there. 
Kristyn Scorsone:
Right. 

Alex Riddick:
That's not wrong. Look at the clothes. They're all 60s. Herbie Moon's got his hair all dolled up like that's where Albert got his hair done. He got his hair from Herbie, because Herbie's hair was beautifully, naturally silky. 
Kristyn Scorsone:
Okay. 

Alex Riddick:

You know what I'm talking about? 

Kristyn Scorsone:
Yeah. 

Alex Riddick:
Like yours, yeah. So they were going in there then. 

Kristyn Scorsone:
That's really cool. 

Alex Riddick:
Yeah. He was his role model. 

Kristyn Scorsone:
You said you heard of Reese La Rue, but you never saw him perform or anything?
Alex Riddick:
No. No, I did not. 

Kristyn Scorsone:
I have a question about Al Murphy before I forget. It keeps popping in and out of my head. You said Al Murphy worked in the city, too. What was he doing in the city? 

Alex Riddick:
He was doing some buying. 

Kristyn Scorsone:
Buying. Okay. 

Alex Riddick:
He would buy for the men's store, yeah. 

Kristyn Scorsone:
Okay, gotcha. Do you know anything about him? This would be later and maybe when you're in Denver, but you know that book, Blue that you have? Gary Jardim, I talked to him, the one that published Blue. And he pointed out to me that they had, in Blue, you see the poster for the Mother's Day fashion show, I think in 74.  He said this fashion show that Pat Cleveland is modeling for Al Murphy in Newark happened two weeks prior to the Battle of Versailles in Paris that Stephen Burrows [01:51:04] was at and, from Newark. Did you hear any talk about the Battle of Versailles from people you know? 

Alex Riddick:
No. 

Kristyn Scorsone:
Okay. All right. I was just curious. I know this is just a cool tidbit, but I was talking to this one woman that worked for Al at Zanzibar. And Stephen Burrows asked the women at Zanzibar, her and a bunch of others, some of them were gay women, to help him stitch up the knits for the Battle of Versailles, for his show in advance. I just thought that was cool. Newark community members have their handprints all over the Battle of Versailles in so many different ways. It's just really cool to think about. Have you ever heard of Bobbie White or Dorian Paris? 

Alex Riddick:
Yes! Yes! They were right on the tip of my times there. Yes, Bobbie White at Bayville Avenue, and Dorian Paris! They were the ones that came in right before I went off to Denver. I remember them very well. Because they were like designers, I think they were designers with him. And they were models, as well. They were very, very close to Albert. That was one of his best friends. 
Kristyn Scorsone:
Oh, yeah? 

Alex Riddick:
Yes. They were his good friends. The minute you mentioned Bobbie White I can just see him in my mind's eye. 

Kristyn Scorsone:
What did he look like? I know I've seen one picture of him in Blue. 

Alex Riddick:
He was a very attractive guy, tall, brown-skinned fella. Albert surrounded himself with some of the most handsome fellows. I can't say one of them was better looking than the other. They were all good-looking fellows, and they all spoke up for themselves. That's what I really admired about them. They spoke up for themselves. 
Lots of give and take about what people should wear at the fashion shows. Just close friends. This is not just when they were having fashion shows, but off. You know, like you go to their house and they would be there…we get together, and we’d have a good time. 
Kristyn Scorsone:
Yeah. 

Alex Riddick:
Yeah, that was very interesting to me. I'm going to throw in another little tidbit, and my partner may not know this, but I'm going to put it out there. It's not very interesting, but I thought it was fun because it was crazy, as part of my little history. In 1967, Albert and I decided to have a matrimony. 
Kristyn Scorsone:
Aw. 

Alex Riddick:
We started to get married! And this is all because of Virginia. Virginia kind of edged it on. And we got white tuxedos. There wasn't a pastor there, but we got married at Bernard Johnson's apartment in Harlem. Bernard Johnson was a renowned fashion designer for all the great shows on Broadway that are Black, "Bubbling Brown Sugar," not "The Wiz" because that's Joffrey Holder, but some of the leading Broadway shows, and he was also a dancer. 
So Bernard Johnson is a person who really allowed us to have the wedding in 1967 in his apartment. Martha and the Vandellas and all those people were singing on the record player. We had dancing and we had on tuxedos and the people were all dressed up. 
Kristyn Scorsone:
Aw. 

Alex Riddick:
I never told my partner about it, but—well, we didn't make a big deal out of it. I think it must've been about 50, 60 people in that apartment. It was jammed! It was a walk-up. If you ever been to a Harlem apartment, you know what I'm talking about. Every room was filled with people. Albert had that many friends. I was only 20-some years old. 
Kristyn Scorsone:
Wow. 

Alex Riddick:

I don't know what I was doing. 
Kristyn Scorsone:
That's so sweet. 

Alex Riddick:
I'm sorry. I was 19 years old. I don't know what I was doing, but I was so infatuated with this guy. And his mother was talking about it. “Why don't you get married?” 
Kristyn Scorsone: 
[Laughter] 

Alex Riddick:
She had a little high voice. "Why don't you get married?" 
Kristyn Scorsone:
[Laughter] 

Alex Riddick:
She was all about the life. She liked everything that was about it. She was just the opposite of my mother. 

Kristyn Scorsone:
Aw. She wasn't gay, though, right, or was she bi? 

Alex Riddick:
Huh-uh, no. No, she was straight. No, she was straight, and his father used to come over. His father didn't live with their mother, but he would visit them every once in a while. He was a boxer. Former boxer. Nice guy, nice guy. They were both beautiful people. 

Kristyn Scorsone:
Did he have siblings? 

Alex Riddick:
No, he was the only child. 

Kristyn Scorsone:
Wow. 
Alex Riddick:
He was the only child.

Kristyn Scorsone:
Were there a lot of Newark people at the wedding, too, at the service, the [crosstalk 01:56:59]? 

Alex Riddick:
Yes. You name it, they were there. They were there, and we partied. It was beautiful. He wanted to have that. I mean, we had rings and everything. I don't know. I think Bernard did the proceedings. He's not a preaching or nothing [Laughter], so it's not legal! And I think if anybody had got in there, we would've been taken to jail, but we did it! We broke the barrier. I'll be honest with you, not only just him and I, but I've gone to weddings in Newark that were in the 60s, that were Black. I have pictures of two girls that got married in Newark.

Kristyn Scorsone:
Wow! I would love to see these pictures. 

Alex Riddick:
Yeah, I got them. I took them myself. 

Kristyn Scorsone:
That's incredible. 

Alex Riddick:
That's history. 

Kristyn Scorsone:
Yeah. 

Alex Riddick:
Getting married in Newark, right near Seton Hall! In the apartments across from the Seton Hall. 

Kristyn Scorsone:
Yeah. See, I love this. If you don't mind, someday I would love to come and take pictures of the things that you have. 
Alex Riddick:
Yeah, I think you would enjoy it because it needs to be shared. 

Kristyn Scorsone:
Yeah. 

Alex Riddick:
God knows it needs to be shared! 

Kristyn Scorsone:
Yes. 

Alex Riddick:
Without a doubt. 

Kristyn Scorsone:
You mentioned the police, too. Like, what was that like back then with police? Did they ever bother you for your sexuality, or your race? 

Alex Riddick:
No. I never had any problems with that. I told Edwin about one incident. They had a party in the projects. And I don't think it ever left me. I don't think any Black person has ever had a moment where they have not been assaulted by the police. I don't know if you want to put that in, but I was coming down the stairs, and it was a party…it must've been something happening upstairs, and the police came. They said to me—I didn't know what was going on because…I was just coming down the stairs. You know how it is when you're in the projects. If the elevator's broke, you go down the stairs. So I was going down the stairs and he grabbed me by my collar, and he took me outside, and he pushed me down on the ground with the gun near my head. 
And I'll tell you something, Kristyn. I was so afraid to die. I could look, tilt my head toward the side, and guess what? I saw the Count Basie bus out near the parking lot. Because on Dayton Street, Count Basie's bus used to be out there. I don't know if he knew somebody that lived in the projects. It may have not been the band living there, but it was dead at night. It must've been about 11 o’clock, 11:30pm. I never even told my mother about it. The only person I ever told it to was my partner. 
I was on the ground. He said, "Nigger, if you move, I will blow your brains out." I was there for about five minutes, and he had his knee in my back. And all of a sudden I felt the knee lift, and he was gone! But that's why I have this extraordinary ill feeling every once in a while when I see them. And it was a young guy. He wasn't an old guy. He was a young police officer. But can you imagine having that experience, and you're 15, 16? Maybe 11 or 12 years old? It's horrible. 
I like to paint that picture of that bus, that huge Count Basie bus. My head was on the side, and he could end it like that. All I could say, "Well, God—" I don't know what I was thinking back then as a kid, but all I could say was, "Well, that's to be the last thing I ever see is Count Basie's bus." I'm glad it wasn't no tree. Then, I would've really been upset. 
Kristyn Scorsone:
That's horrifying. I'm sorry that happened to you. 

Alex Riddick:
Yeah. That's probably the only other occasion. I've never been involved with anything else with the police. Never got into any trouble, no arguments with anyone, nothing to call up where I've been confronted with law enforcement, thank God. That's a blessing. 
Kristyn Scorsone:
Yeah. 

Alex Riddick:
…and then the AIDS crisis, how I escaped that I don't know. That's all due to the fact that when I moved to Colorado, I got so involved with the clothing. If it hadn't been for Albert and working at his store. 
I got to work in Fashion Bar in Denver, Colorado. It was an exclusive men's clothing store, or what you want to call it, a mall, in a shopping mall, and it was beautiful store. And all kinds of people were working there, Native Americans, girls, older people. I got this job because of my background with working in Carlsten's. And there were no other Black guys working there. I got so involved with being in Colorado, and doing different things, and being active in church. So I never really hung out. And the person I was with during the time, we were partners. 

Kristyn Scorsone:
Right. 

Alex Riddick:
And he was going to the University of Colorado. He got his degree in education. Then, my brother was out there for a while. It never got me a chance to be out there so much. It's not that I didn't go to parties and didn't go to clubs. I did. I did do all that, but it was just that things were in control. By the time I got back here, it was rampant. All my best friends from Montclair died. See this painting? 

Kristyn Scorsone:
Yeah. 

Alex Riddick:
Those are the people. We used to meet on Saturday nights, and we used to have house parties, like played records and listening to Nina Simone, and Aretha Franklin, and all the great singers. We'd have cocktails. Back then, that's the thing you do when you're a gay, Black man. Albert and us had them, too. We used to have those parties downstairs. I told you that [unintelligible 02:04:39], But we used to have those. All of them got wiped out, every single one, including Charles Scott, including Albert. And thank God my mother pushed me to stay with Charles on Noon Avenue. It was difficult because he wasn't always happy with the way he had been dealt a hand with this issue, but who was going to do the food? Who's going to do this? Who's going to change him? Who's going to? I did it. 
Kristyn Scorsone:
That's a lot. 

Alex Riddick:
I came from the clothing, working, then I was working in the nursing home. That's 35 years ago, coming from Jersey City. 

Kristyn Scorsone:
Was this in the 80s or 90s when you were living with Charles? 

Alex Riddick:
It was in the 80s. I stayed at his house. He had a nice home. He had two bedrooms, and his sisters, we grooved together. I knew his sisters Dorothy and Sheila, and his mother and father. I used to go over there every Sunday for dinner. She used to put on one of those great, classic meals where you have everything from soup to nuts. A real homestyle after Sunday church meal. 
Kristyn Scorsone:
Is he in the painting? 

Alex Riddick:
No, he's not in this one. These are just kind of like images of the people. They're not actually a representative. I didn't know how I wanted to really paint them as they really were, but so, they were images of who they would be. But they're there. The thing is about the painting, is it's the spirit. I think a lot of gay people will tell ya that that's what we used to do. They'd have clean house parties, you know, play the records. I have a set of records and I bring them over, and you play them. You play some that you like, and then we'd have a couple of drinks, and then everybody would go home. And your parents would be upstairs to monitor it or say, "Okay, so-and-so, Ricky, time for them to go home." 

Kristyn Scorsone:
[Laughter] Did you ever go to parties at Shelton Hayes's loft? 

Alex Riddick:
No. No, I don't remember that. Yeah, I'm going to have to take a little break and go to the bathroom.

Kristyn Scorsone:
Oh, sure. I'll pause it. 

Alex Riddick:
Okay. 

[Pause 02:07:28 - 02:07:34]
Alex Riddick:
Yay, we're back! 

Kristyn Scorsone:
If you start getting tired at all or anything, we can always pick up again another time, but, unless you're good to keep going for a while? 

Alex Riddick:
I'm good for a little while, yes. 

Kristyn Scorsone:
Okay. All right, cool. 

Alex Riddick:
Let's give a little—want to take it 'til 5:00? 

Kristyn Scorsone:
Sure. 

Alex Riddick:
Okay. 

Kristyn Scorsone:
All right. I'll keep watch. 

Alex Riddick:
Okay. Yeah, I think quarter to 5:00 or 5:00 is good. 

Kristyn Scorsone:
Okay, cool. Awesome. 

Alex Riddick:
All right. 

Kristyn Scorsone:
Do you know what year Al Murphy passed away? 

Alex Riddick:
Oh, no. That I don't know, no. No, I don't know. I would imagine probably late 80s, early 90s. I'm not sure. Don't quote me—

Kristyn Scorsone:
Do you know where he's buried, or if he's buried?  
Alex Riddick:
I don't know where. No, I don't know where he's buried. That's a good question. I'd like to find out. 

Kristyn Scorsone:
Yeah. I should've looked. 

Alex Riddick:
I'm glad that you're doing this, so we could find out what happened to him, actually. I know that he died from HIV, but I don't know where he was buried. That would be quite interesting to find out because I had been so out of touch with so many people, you know, after I came back. I didn't see him that much anymore. When I heard about it, you can't really nail anybody down for what happened, you know, where he passed. And a lot of the people that I knew that knew him, like the guys that you just mentioned, all of them are gone. 
Kristyn Scorsone:
Yeah. 

Alex Riddick: 
It's hard to remember any of these people. Even the ones that I know in Montclair, that gay group, you see—I had a little nucleus of that group, you know when I was around my late 20s and stuff like that—they're gone. I managed to go to their funerals, but I don't know where they're buried. 
Kristyn Scorsone:
Right. 

Alex Riddick:
You know, it's sad when you lose contact with people, because your life goes on. You go to college. You got to start work. You're moving on, and it's just really, it’s tough. If there's nobody like you to pick up and be interested, then it goes. It's gone. 

Kristyn Scorsone:
Yeah, and there's no social media back then, so you can't keep tabs on people. 

Alex Riddick:
Right, with all the social media—I'm 76 years old. I don't know as much as I'd like to know about the social media, and the computer, and to be honest, I'm really not that skilled at it at all, but I learn a lot. I think Edwin knows more about it than I do, but I have to give him credit. But if there was no social media, you can't find out anything about these wonderful people because once they go, that's it. You know and they've done a lot. Albert did a lot for Newark as far as the gay community with the music, the arts. He hired my brother, Boopy [02:11:14], Allen, because Allen asked him, "Do you remember me? I'm Ricky's brother." He says, "Yeah, I know you." He says, "I remember when you came over my house when Dr. King died, and you were just a little tot laying on the floor." And so he asked him, did he have any kind of employment for him. He says, "Yeah. I need somebody to watch the doors, and I need somebody to do—" because my brother was big, you know. He's a big guy. “I need you to help me out with certain people on the floor,” or “maybe help me out with some other things.” He did it at Zanzibar, and then after that, he moved on—
Kristyn Scorsone:
Oh, really? 

Alex Riddick:
Yeah, he did it. Then, he got interested in being a chef, so that, I'm pretty sure that he got that from Albert. 

Kristyn Scorsone:
It's so cool. 

Alex Riddick:
So, there we go, and I never got a chance to ever tell Albert thank you for that because I'm sure Boopy enjoyed it until he moved on. Once the Zanzibar closed, he moved on to become a chef. So there you go. 

Kristyn Scorsone:
Did you ever go to any of these clubs that you may have been in Newark at this time or not. Le Joc [02:12:37]? 

Alex Riddick:
I heard of that. I never been. I heard of that, yes. I didn't go, yeah. 
Kristyn Scorsone:
Chanique's? 

Alex Riddick:
Now, Albert was involved with that. That was right in back of Hayne’s or Klein’s, one of the two. It's on Halsey Street. 

Kristyn Scorsone:
I think so. It was big. That was the one that was a former beauty school, I think?
Alex Riddick:
Oh, okay. 

Kristyn Scorsone:
Le Joc was—I don't know how to—because some people say Le Joc, and some people say Le Jock. That one was on Halsey Street by Haynes, for sure. 

Alex Riddick:
Okay, yeah. I've been there, yeah. I remember that. 

Kristyn Scorsone:
Yeah. That was a littler—

Alex Riddick:
That [crosstalk 02:13:25]. 

Kristyn Scorsone:
—like a loft, kind of. 

Alex Riddick:
Littler place, that's right. That's where my brother was. Sorry, take away the Zanzibar. 

Kristyn Scorsone:
He was at Le Joc? Wow. 

Alex Riddick:
He was at Le Joc. 

Kristyn Scorsone:
I am fascinated by Le Joc. Did you see the mural there? 

Alex Riddick:
Yes. 

Kristyn Scorsone:
A big mural of Sherry Gordon. It was Sherry Gordon's face, and then the body of a man in a jockstrap, I think. 

Alex Riddick:
Yeah? [Laughter] It's coming to me. Vaguely, but I remember kind of like that, yes. 

Kristyn Scorsone:
That's so cool. 

Alex Riddick:
Yeah!
Kristyn Scorsone:
I'm desperate. I want to find a picture, but nobody had cameras. 

Alex Riddick:
No one did anything like that, no. That's why I'm saying, if you don't document this, it's gone. 

Kristyn Scorsone:
Do you know Club America? 

Alex Riddick:
No. No, I don't remember that. 

Kristyn Scorsone:
Docks? 

Alex Riddick:
Those are gay clubs in Newark? Yeah. 

Kristyn Scorsone:
Club America, I'm not that sure because Joyce Ann Judd, I don't know if you know her. She works at the Newark Museum, and she worked for Al when he was at Zanzibar. I went to a screening for a documentary on Battle of Versailles, and that's where I met a bunch of people that worked for him, mostly at Zanzibar. Some of these people mentioned places like Club American, Chanique's, Docks. I think Docks, he was a manager there for a short time, and I think it was a straight bar, but he put a gay night there, like on Wednesdays or something. 

Alex Riddick:
Oh, that was—

Kristyn Scorsone:
Yeah, I think it was for a short time. Did you ever hear of a performer named Phil Black? 

Alex Riddick:
No. No, I'm afraid not. 

Kristyn Scorsone:
Okay. Yeah, I don't know if they really performed in Newark or not. Whit was always trying to look for them. I think his name is listed with Reese La Rue in ads in the paper back in the day. But we're not sure, they might've been a New York City person. I don't know. Did you ever go to the Doll House? 

Alex Riddick:
I've never been. I've heard of it. Never been there. No. 

Kristyn Scorsone:
That was Bobby White, Dorian Paris’s club [02:16:05], so that was 70s, 80s. 

Alex Riddick:
Bobby White, yeah. 

Kristyn Scorsone:
Did you hear when Stonewall happened? Did that impact you at all? 

Alex Riddick:
Oh, Stonewall, yes. Yes, it did. I remember that. Oh, yes, yes. In fact, I used to go there. I went there a couple of times, but not, during that night, I didn't go. But I used to go there. I remember how it was. I remember just how the atmosphere was. How it was always crowded. It was a great club. I'm like, wow. When that happened, I was blown away. God, oh, I wish I had been there, so I could've jumped right in there and did something to myself because that was someplace. 
Kristyn Scorsone:
Yeah. 

Alex Riddick:
I remember being there. I probably had gone there with Albert because I was with him around that time. I'm sure we had been there. 
Kristyn Scorsone:
Did you ever watch the documentary, Paris is Burning? 

Alex Riddick:
Oh, yes. Yes, I did. 

Kristyn Scorsone:
What did you think of that? 

Alex Riddick:
Great. Loved that, yes, with the dancing. Oh, yes, and the modeling. Yes. 

Kristyn Scorsone:
Some of the people in that, too, are from Newark, I'm learning. 

Alex Riddick:
Oh, okay. 

Kristyn Scorsone:
Like Patti Pendavis La Belle. She was a drag queen at Murphy's Tavern, and she's in Paris is Burning. There's a scene where she's wearing a white sequin dress, and she has a microphone, and then there's dancers. I'll send you a picture. I took a screenshot. I'll send you a picture. I'll send you stuff that I have that you might be interested to see that are about Al.
Alex Riddick:
Oh, I'd love that. Yeah. 

Kristyn Scorsone:
Because I have a lot of news clippings and stuff that I'm saving up. Queer Newark, we don't have a big archive or anything, but we do have some stuff. We don't have a big space. We're just pretty much all volunteer-run. And it's at Rutgers-Newark, but it's community-driven and directed and everything. 

Alex Riddick:
That's okay. 

Kristyn Scorsone:
We don't have money or anything. We're just us. Do you know James Credle? Did you know him at all? 

Alex Riddick:
No. No, I don't know the name. No, I'm sorry. 

Kristyn Scorsone:
If you Google him, Google James Credle. He passed away, sadly—

Alex Riddick:
I'm going to write it down. 

Kristyn Scorsone:
—a couple years ago now. I guess it was only a year now, but anyway, he was amazing. You'd really like him if you had met him. He was super sweet, and he started the, I think he was one of the founders of the National Organization of Black and White Men Together. [Note: the name of the organization is National Association of Black and White Men Together. Source: James Credle’s oral history, QNOHP.]
Alex Riddick:
Oh, okay!
Kristyn Scorsone:
Yeah. He did Fireball in Newark, and he did a lot of safer sex workshops during the AIDS crisis in Newark. He was just a really amazing person, and he donated a bunch of VHS tapes of the balls that he used to put on in Newark. And a lot of them were at the Robert Treat, too, or maybe all of them were. He did it every year. It was to raise money for AIDS research. But yeah, he was really cool. I forgot what else. See, I'm getting fuzzy in my head, too, but yeah. He was really cool. There's just so much LGBTQ history in Newark that's just incredible. 

Alex Riddick:
Could you share with me his last name? His last name is Credle? 

Kristyn Scorsone:
Oh, sure. Credle, C-R-E-D-L-E. He actually has a Wiki. A Wikipedia page was written about him. 

Alex Riddick:
Oh, okay. There you go. Okay. 

Kristyn Scorsone:
I'll send you his—

Alex Riddick:
James Credle, okay. 

Kristyn Scorsone:
He has an oral history with us, too, but he was a Rutgers Newar dean. He was a Vietnam vet. Anyway, he gave us a lot of stuff, and he gave us some outfits that I think his name was Angel Claudio, wore for his ball. He was kind of a later Al Murphy, in a way. Different, but very much [crosstalk 02:20:54]. Yeah, he was cool.
So we don't have a lot of stuff, but I want to build—I'm trying to save everything that I come across writing my dissertation. We have a digital drive that we save everything to, to archive it. My dream, my personal dream, is to one day open a museum of Newark's LGBTQ history or a space in a museum. 

Alex Riddick:
That would be wonderful. 

Kristyn Scorsone:
Yeah, but it has to be local. It has to be in Newark, like the Newark Museum. They just do, not just, but they have art. You know what I mean? They don't have a history museum, but anyway. Yeah, so I would love to see what you have and take photos, or if you want to send me photos, or whatever, you could take your cell phone and take a picture of those framed pictures and send to me, I would love that. 
Alex Riddick:
I'd love that because I think you should have them. Yes. 

Kristyn Scorsone:
You don't have to give me originals of anything if you want to keep that stuff, but if I could take pictures or you could take pictures of it, and I'll see [crosstalk 02:22:11]. 

Alex Riddick:
How would I do that. If I just take the pictures from my cell phone or my iPad, and then I would just send them to you? 

Kristyn Scorsone:
Yeah. 

Alex Riddick:
Okay, that's a deal. That's a deal, and anything else I come across. 

Kristyn Scorsone:
Yeah, like journals, any journal, diary that you feel comfortable sharing. 

Alex Riddick:
Yeah, some entries there, yeah. Yeah, I would love to do that. Yeah. Give me something to do. 

Kristyn Scorsone:
I would love a picture of your painting, too, if you took a picture of the painting in the background, because that's really awesome. 

Alex Riddick:
Okay, yeah. I have a lot of gay art, a lot of gay art. 

Kristyn Scorsone:
Oh, that's so cool. 

Alex Riddick:
It's a lot, a lot of stuff that's in the world of gay culture that I think is interesting, yeah. Just little doodles. I've been always working on my little doodles, and this is quite, this is one that I have that I like very much, but it's a doodle. You see the two couples there, and there he is looking at you like to say, "Like, what? I didn't know you two had hooked up.” It's this little doodle, but there's more. This is one of me and my partner I had done. 

Kristyn Scorsone:
Oh, that's really cool. 

Alex Riddick:
Yeah, they're little sketches. 

Kristyn Scorsone:
Yeah, I love that. 

Alex Riddick:
Yeah, and they're not always gay colored. And the ones that I really like, I'd love to share them with you because they're like, they're all the different. See, I like surrealism. I like that. That's good, but I also like the ones where they all blend in with different things. 

Kristyn Scorsone:
Oh, yeah. That's really cool. I love that. 

Alex Riddick:
They're stories, yes. You take it and make the story out of it. So in other words, it engages the viewer without me having to tell you what it is. You have to figure it out. I had an exhibition at the Parsippany Library—

Kristyn Scorsone:
That's cool. 

Alex Riddick:
—for Black History Month, and those doodles were up showing big, bigger than these. These are sketches, but there were people looking at them. This black and white couple came, and they said, "I can see something in this. Without you having to tell me.” I can tell what I want to say about it without having to have a title. It doesn't need a title. It's what you make out of it.
Kristyn Scorsone:
Yeah. 

Alex Riddick:
Sometimes, I do put a title, but most of the times, they're little stories you know, and I thought, "Well, I like that." A lot of those pictures have trans [figures]—and they have bisexuality. I like this one here. This was me all different, it's what you make of it. 

Kristyn Scorsone:
Oh, that's beautiful. 

Alex Riddick:
It's not defined as a man, or it's not defined a woman. 

Kristyn Scorsone:
Yeah, I love that. I love that. 

Alex Riddick:
They're just sketches. There's a story, the combination of the three, and this one is telling something. It's what you make out of it. And they come naturally because I have so many of them. Someone needs to show them as they are because they could look at them and say, "Well, that, I know what that is. I can't put my finger on it," but when they were looking at it, everybody looking. Little kids were looking at the ones I have back there, those big ones. The thing about the women that I have back there—one day I'll take a picture of it, and I'll send it to you. The women that stand up for themselves from all different cultures. I'll show it. And I had that also exhibited…Montclair had a big group show. Everyone will tell you about it. It was about last year sometime, or the year before last, for the summer, and it was done by the lawyers. And I had a bunch of pictures, along with other people, when I was going to this different art school a while back. The ladies were all together, and so the woman who was in charge, the lawyer, she said to me, "That's different women from different—" I said, "Yeah. They're standing up for themselves. There's an African American woman. There's a woman, remember the girl that used to speak up about nature and all that? What was her name? She was from Sweden. She's an environmentalist. 
Kristyn Scorsone:
Gret— recent, like Greta Thunberg? 

Alex Riddick:
Yeah, that's her. Then, there was a Native [American]. I try to do drawing and sketching about some of the things in the past, but also some things that happen now. 
Kristyn Scorsone:
Yeah. 

Alex Riddick:
It's very good to sit down every once in a while, for me, and start to just do these little doodles. I don't know what I call them, little doodle-y dots. 

Kristyn Scorsone: 
[Laughter] 

Alex Riddick:
All of a sudden, yeah, just because there’s something, how it submerges. I have a rug on the floor, and I was going to art on Tuesdays in the afternoons when we all meet, the senior citizens. So I had showed her my sketchbook. She said, "How did you do that?" I said, "Well, you're going to think I'm crazy, but I have a rug in the bathroom floor, and it's tan. And when I look down it's fluffy. It's right before the commode, and I look down at it, and I see faces." She said, "You do?" I said, "I see the faces. I see their shapes. I see their mouths open. I see their bodies moving around, and I start collecting—" Well, I got a new one now, a little small linear one. And I start, when I'm in the bathroom, capturing and drawing. One day, I'll show you, too. I just see their faces. So I just put it on the sketchbook, and then they sort of submerge. They're not anybody. They're not real. They're what you call, out of your imagination. Every artist does that. I don't have a model to be sitting here, I can just draw them. I've done that when I was going to those classes for the last two or three years. That satisfied me that I could still do portraiture,

But [at first] I was not really that interested in doing portraiture. And then the only [thing] people in the class were interested in was portraiture. When the people showed up to be the models, they were all dressed in these funky clothes. Somebody showed up in some pajamas. Some girl showed up in a 1920s outfit with the feather. Where she got the gown from, I don't know where. But they were never interested in drawing them, so I wind up— 
[Audio Stops 2:30:15-2:30:28]
Alex Riddick:

—doing them. 

Kristyn Scorsone:
Ha ha, that's awesome. 
Alex Riddick:
Doing the body as opposed to the little sketch sheet things. 

Kristyn Scorsone:
Yeah. Oh, I love it. 

Alex Riddick:
That's all over the place. 

Alex Riddick:
I love the colors. 

Alex Riddick:
They come from a doodle. They come from a doodle. You'd take that line, and you'd go all over the place, and then you start to map out what you want to be significant. 

Kristyn Scorsone:
Yeah. That is really cool. I can't do that. 

Alex Riddick:
Then, the person, whatever who's looking at it, can put their own imaginative thought to what they thought they're seeing. That's it for me. 

Kristyn Scorsone:
Yeah. I like that. 

Alex Riddick:
I think that's being around people like Al Murphy, and Charles, and especially my partner. They were creative people. Albert was definitely creative. I keep on talking about his dancing. Had he had really been promoted, that man could've danced with Bernard Johnson. I'm sure Bernard Johnson knew he could dance, because Bernard Johnson was a great dancer. And now, he also is an artist. So he also draws like that. He's gone, now. He died, but his fashion and his doodlings are now in the University of California in the gay and lesbian center. I looked him up, and I know it's—if you ever get a chance and you look at Pinterest, just look him up, Bernard Johnson, and you'll see some of his sketches. 

Kristyn Scorsone:
That's crazy what you could find on Pinterest, so many—

Alex Riddick:
Oh, yeah. I love that. That's my baby. That's my baby. 

Kristyn Scorsone:
I have to go on it more. 

Alex Riddick:
Huh? 

Kristyn Scorsone:
I said, I have to go on there more and look around. 

Alex Riddick:
Yeah, I love it. That takes up most of my time. 

Kristyn Scorsone:
Thank you so much. Is there anything I like didn't ask you about that you wish I had? Did I miss anything? 

Alex Riddick:
Oh, no. I think you covered it. I can't think of anything else. The thing that makes me really want to talk to you about is that, getting back to the musical aspect of this memory, refocusing the memory thing, and getting back to this. This is from this book, Focus for the Good. I've been mapping out the years of the 60s, and the 70s, and and kind of getting a little map, and writing down different things. What was going on. What was happening. What was music-wise. Because I wanted to find out. How, in 1974, I was 27 years old. Then I go back to where I was living, and then I have Oran Square in Newark. That's way back when. But how I remembered Albert so much is that I can map it out. See, it's 66, 1966, I was living in Newark with Albert Murphy, and I was 19 years old, and I was listening to Aretha Franklin's album, [which] had just busted loose. It just broke out, and we were downstairs with Virginia, and Virginia had all of us up there dancin'. “What you want, baby I got it.” Her and Albert was dancin', and we were cutting a rug. I've started to identify the records, the songs, and the people that I had saw in person and placing them with the years. That was how I got it!
Kristyn Scorsone:
That is so cool. 

Alex Riddick:
I couldn't get it! I couldn't get it any other way. I couldn't get it. I tried. I said, "If I could just lay how the songs were laying out against the years," and I remembered! I even went so far back as to remember, in 1954, and I was seven years old, that my mother and father had a record called, I Got a Woman by Ray Charles, and how they used to play it in the living room when they was having their drinks. And did they have them! 
Kristyn Scorsone: 
[Laughter] 

Alex Riddick:
They had a good time. They enjoyed their lives. 

Kristyn Scorsone:
That's such a beautiful way of remembering all of that. 

Alex Riddick:
Yes, so I was getting it. I got most of it down, but I'm still plugging at it, and I just wanted to share that with you. This is the last one. Then, I'm going to share this one with you. In 1970, I was at Carlston's in Elizabeth, New Jersey, a clothing store. I was 23 years old, and overhead was a speaker, and they used to play the music over the radio and the speakers. You know how they have the speakers when you go to the shop, right, and all that, and you hear the music coming down? Well, here we are, 1970, and over the speaker, I was just standing there, like waiting for a customer to come in, and here comes Freda Payne with the "Unhooked Generation." Do you know who Freda Payne is? 
Kristyn Scorsone:
Huh-uh.

Alex Riddick:
You might know her from the "Band of Gold." She's—

Kristyn Scorsone:
Oh, I love that song! Yes. That's her? Okay. I love that song. 

Alex Riddick:
Yeah, that's her. Yes. That one came out the next year, but she had made this record called the “Unhooked Generation," and I don't know what it was, but those speakers and her singing, I'm telling you, and standing there, and you just have that little idle time, and you absorbing all that in. It's a lasting memory.
Kristyn Scorsone:
Yeah. 

Alex Riddick:
People are still doing that. The only thing is that now young people have their cell phones, and they can capture the moment, and they can just lift them up in the air. The last one was, Minnie Riperton. In 1974, I was 27 years old, and I lived at 833 East Elsworth Avenue in Denver, and I was working at Fashion Bar. See, and I remembered that she made that song, "Perfect Angel." She's the one that sings real high, Minnie Riperton. It’s very, very high. It's very sweet. She passed away from breast cancer. Her daughter is Maya Rudolph. She was an actress. 

Kristyn Scorsone:
Oh, the comedian? The comedian? 

Alex Riddick:
Yes. 

Kristyn Scorsone:
Oh, my gosh! I love Maya Rudolph. 

Alex Riddick:
Maya Rudolph, yeah. That's her daughter. 

Kristyn Scorsone:
That's so cool. 

Alex Riddick:
Yes, and the Chaka Khan one was when I was living at the YMCA, when she sang, "I Got to Be There," Michael Jackson's cut.

Kristyn Scorsone:
I love it. 

Alex Riddick:
I was working behind the desk, and this young man was coming downstairs, and he had got a room at the Y. He was Hispanic. He didn't speak a word of English, and he was sitting in that big lounge at the YMCA across from my desk. Well, across from the switchboard desk. And he would sit there in the dark listening to [sings] "Got to Be there, Got to Be There," and I was like, "Oh, my God. Where did he find that from?" 

Kristyn Scorsone:
That's so cool. 

Alex Riddick:
I could place the songs in the book. 

Kristyn Scorsone:
Yes, that's so smart. That's a great way to do that. 

Alex Riddick:
Yeah. Well, I just wanted to—

Kristyn Scorsone:
I think Chaka Khan performed at Zanzibar, too. 

Alex Riddick:
She probably did. She was one of my favorite singers. 

Kristyn Scorsone:
Yeah, she's great. 

Alex Riddick:
Yeah, I loved her. Yeah, I love her. I've seen her a couple of times. 

Kristyn Scorsone:
My parents are around your age. Well, they're a little older. My dad is 81, and my mother I think is 79, and so, they always played Motown and stuff when I was growing up, so that's why I love the Supremes, and a lot of those older songs, like "Band of Gold." My mom grew up in the Ironbound, but she moved out in the 60s because her grandma, I mean, her mom, same as what you were describing. Her dad died, so her mom remarried to basically survive financially and that's how they wound up in Kearny. Then, my dad's family was in North Newark around that time. 

Alex Riddick:
Wow, what a history. 

Kristyn Scorsone:
Yeah. It's also neat to hear about that time, too, and think, "Oh, I wonder what my parents saw at that time." Thank you so much. 

Alex Riddick:
Yeah. That would be interesting.

Kristyn Scorsone:
Thank you so, so much for sharing. 

Alex Riddick:
Oh, you're welcome. Yes, keep in touch with us. Keep in touch because I'm sure I missed some things. The photographs and stuff, you know, you sending them to me, and then I send something to you. We can get something really happening here. Of course, you got a good start. You recorded. I don't think I want to take anything back. I think everything I said is what it is. 

Kristyn Scorsone:
Awesome. 

Alex Riddick:
I'm not a kid anymore. I'm not something to hide. No, it's what it is. 

Kristyn Scorsone:
Thank you so much. I'm gonna hit stop on the recording. 

Alex Riddick:
Okay. 

[End of Audio]
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